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MADAM BUTTERFLY (Cho-ChO'San) - - - Soprano 
SUZUKI {ChO'Cho-Sans Servant) - - - Mezzo-Soprano 
KATE PINKERTON - - - - - Mezzo-Soprano 
B. F. PINKERTON {Lieutenant in the United States Navy) Tenor 
SHARPLESS {United States Consul at Nagasaki) • Baritone 



GORO (a Marriage Broker) - 

PRINCE YAMADORI - 

THE BONZE (Cho-Cho- Son's Uncle) 

YAKUSIDE 

THE IMPERIAL COMMISSIONER 
THE OFFICIAL REGISTRAR - 
CHO-CHO-SAN'S MOTHER 

THE AUNT 

THE COUSIN 

TROUBLE (Cho'Cho'San's Child) 

Cho-Cho' Son's delations and Friends* Servants. 
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At Nagasaki. 



Present Day 



AJlrigfUs of printing , copying yperfomiancey translation^ vocal or 
instrumental arrangements^ etc.^ of this opera are strictly 
reserved. 



ARGUMENT 



ACT I. 

LiEUTi!NANT B. F. PiNKERTON, of the United states Navy, is about to 
contract a '* Japanese Marriage " with Cho-Cho-San, known among her 
friends as Butterfly. When the curtain rises he is being shown over 
the little house on the hill, which h^ has leased at Nagaski and is attout 
to occupy with his Japanese wife. GORO, the nakodoor marriage broker, 
who has arranged the match, has also found him the house and is enjoy- 
ing Pinkbrton's surprise and pleasure at the ingenious contrivances of 
the building. Pinkerton is then introduced to the three Japanese ser- 
vants, one of whom is SusuKi, Botterflt's faithful maid. His friend 
Sharpless, the American Consul, arrives, and the two men settle down 
to an intimate chat. Sharpless looks upon Pimkerton's projected 
alliance with disfavour, and begs him to reflect before taking the step. 
He urges that what is a mere pastime to Pinkerton may be a very 
serious matter — a matter of life or death — to the Japanese ^irl. Pink- 
erton laughs at his friend's apprehensions, and their discussion is inter- 
rupted by the arrival of the bride and her friends. Greetings are inter- 
changed; Sharpless takes the opportunity of getting into conversat on 
with Butterfly and is more than ever convinced that she is taking her 
marriage very seriously. That his misgivings are not groundless is soon 
proved, for in a pretty interview with Pinkerton, Butterfly confides 
to him that she has, secretly and quite unknown to her relations, re- 
nounced her faith, the faith of her forefathers, before entering on her 
new life with him; a step which means cutting herself adiift fromati 
her old associations and belongings, and entrusting her future entirely 
to her husband. 

The relations arrive, together with the Japanese ofiicials, and the 
marriage contract is signed with due ceremony. While the guests are 
joyfully dnnking the newly-wedded pair's heal tn, a weird figure suddenly 
appears on the scene, shouting and cursing wildly. It is Butterfly's 
uncle, the Bonze (Japanese priest), who has discovered her renunciation 
of faith and has come to curse her for it. He insists on all her relations, 
including her mother, renouncing her for ever; whereupon Pinkerton, 
annoyed at the disturbance, turns the whole lot out of his house, and 
they depart, shaking the air with their imprecations. Butterfly is 
left weeping bitterly, and Pinkerton proceeds to comfort his poor littJe 
Japanese wife. He soon woos her back to smiles and happiness, and a 
passionate love scene follows. And so we leave this strangely-assorted 
pair on the threshold of their life together. 

ACT n.— Parti. 

Three years have passed. Pinkerton has long since been recalled 
to America, promising his little wife to return to her '< when the robins 
nest." The curtain rises on a sadder and wiser Suzuki, praying against 
all conviction for Pinkerton's return, and on a faithful, ever-trusting, 
never-doubting Butterfly. She declines to listen toSuzuKi*s mis'iiv- 
ings: *"Tis jraif^you are lacking I'' she snys and in most touciiiug 
language she draws a vivid picture of Pinkerton's speedy return: 
'•This will all come to pass just as tell you. Banish your idle fears, for 
he'll return, I know it I " 

She is interrupted by a visit from the Consul Sharpless, who has 
been entrusted by Pinkerton with a very cruel task, viz., to break to 
Butterfly the news that he is returning to Nagasaki, but that he is 
now married — ^really married this time I — to an American wife. But 
with the best intentions, Sharpless is unable to deliver his message. 
The very sight of a letter from Pinkerton throws Butterfly into such 
a transport of excitement and joy that she is unable to listen to its con- 
tents. He has written, he has remembered her, and of course he must 



be returning! Then they are disturbed by a visit from Yamadori. a 
wealthy Japanese suitor, whom QORO is urging Butterfly to marry. 
She is very indignant. " How can I marry him?" she protests, " when I 
am already married?" And when GORO and Sharpless, appalled at her 
Mindless, suggests that Pinkerton's desertion of her constitutes divorce, 
she proudly tells them: " That may be Japanese law, but not tlie law of 
my country, America!" It is a hopeless task to try and undeceive a 
faith such as hers. After Yamadori has taken his departure, Sharp- 
less makes one more attempt to open her eyes to the truth, but she 
silences him once for all by fetching in her baby boy, a blue-eyed, fair- 
haired replica of Pinkerton. ** Look," she says, with maternal pride, 
"can such as this well be forgotten? When Pinkerton hears what a 
fine son is waiting for him, will he not hasten back to Japan?" And the 
poor Consul has reluctantly to take his leave without having achieved 
his mission. 

He has hardly gone before the harbour cannons announce the arrival 
of a man-of-war. Their eyes dim with happy tears, their hands shaking 
with excitement so that they can hardly hold the telescope, Butterfly 
and Suzuki discover it is Pinkerton's ship, the Abraham Lincoln! 
Now Butterfly's transports know no bounds. She has proved herself 
right! Her faith is rewardedl Her husband is returning to herl She 
and Suzuki decorate the little home with flowers until it is a very 
bower. She and the baby are adorned in their very best, and then she 
stations herself, Suzuki and the baby in front of three holes she has 
pierced in the Shosi, there to watch for Pinkerton's arrival. As night 
falls, Suzuki and the baby drop off to sleep. The curtain falls on the 
pathetic picture of Butterfly, rigid and motionless, waiting and watch- 
ing in unshaken faith for the return of the husband who has forsaken 
her. . . . 

ACT n.— Part 2. 

. . . The weary night has passed, and the breaking dawn discovers 
Suzuki and the baby fast asleep while Butterfly still stands waiting, 
watching. The sunshine awakes Suzuki, who persuades Butterfly 
to go and rest, promising to call her as soon as Pinkerton arrives. 
Hardly has Butterfly gone up with her baby than Pinkerton and 
Shabpless appear on the scene. Suzuki's joyful surprise is soon 
changed to consternation when she finds that Pinkerton is accompanied 
by a strange lady — his wife! Pinkerton, surrounded by proofs of But- 
terfly's unbroken faith and devotion, now at last realizes the truth of 
the Consul's warnings and the heartliness of his own conduct. Over- 
come by remorse and the anguish of the situation, he rushes away, 
leaving Sharpless to arrange things as best he can. The Consul has 
hard work to pacify Suzuki. At last he persuades her to break the news 
to her poor little mistress and to try and induce her to give up her baby 
to Mrs. Pinkerton, who will bestow a mother's care on it. Before 
Suzuki has time to prevent her, Butterfly comes down, radiantly 
expecting to find her husband, and in a scene, the pathos of which can- 
not well be surpassed, she learns the terrible truth. She bears the blow 
with a gentle dignity more touching than anjr lamentation. She even 
wishes the "real American wife" every happiness, and sends Pinker- 
ton a message that she herself will *' find peace," and that he shall have 
iiis son if he will come and fetch him himself in half an hour's time. 
And then Sharpless and Mrs. Pinkerton withdraw and leave the poor 
little girl alone with her broken heart. 

But when, in half an hour's time, Pinkerton and Sharpless return 
to keep their appointment, the faithful little broken heart has ceased to 
beat. Butterfly has killed herself with her father's sword, the blade 
of whi^h bears the inscription: 

** To die with honour 
When one can no longer live with honour." 

R. H. ELKIN. 
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Colina presso Nagasaki. 

Casa giapponese, tcrrazza e giardino. 
In fondo, al basso^ la rada, il porto, la citti!l di Nagasaki. 

Pinkerton e Goro. 

Qoro^a visitare la casa a Piokertoo, chepaasa di sorpresa in sorpresa. 



PiNKBBTON 

E soffitto... e pareti... 

Goro 

(godendo della sorprese) 

Vanno e vengono a prova 

a norma che vi giova 

nello stesso locale 

altemar nuovi aspetti ai consueti^ 

Pinkerton 

(ccrcando intorno) 

II nido nuzlale 
dov'6? 

Goro 

(acccnnando a dne local i) 

Qui, o la!... secondo... 



•ACT I. 



HiII near Nagasaki* 

A Japanese house, terrace and garden. 
Below, in the background, the bay, the harbour and 

the town of Nagasaki. 

Pinker ton and Goro* 

Goto is showing Ptnkefton over the house. PInkerton passes from one 

surprise to another. 



PiNKERTON 

And the walls — and the ceiling — 

GOEO 

(enjoying his sarprise) 

They will come and will go, 

Just as it may suit your fancy 

To exchange or to vary 

New and old in the same surroundings. 

PiNKBBTON 

(looking around) 

The marriage-chamber, 
Where is it ? 

GOBO 

(pointing in two directionB) 

Here, or there I — according- 
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PiNKEETON 

Anch'esso a doppio fondo ! 
La sala ? 

GORO 

(mostra la terrazza) 

Ecco 1 

PiXKERTON 

(Htnpito) 

AU'aperto ?... 

GoRO 

(moetrando il chinderei d^aua parete) 

Un fiauco scorre... 

PiNKERTON 

Capisco ! Un altro... 

GoRO 
Scivola I 

PiNKERTON 

E la dimora frivola... 

GoRO 

(protestando) 

Salda come una torre 
da terra, infino al tetto. 

PiNKERTON 

E una casa a soffietto. 

GORO 

(batte tre volte le mani palma a palma; entrano due uomini ed nna donna e si genuflettono 
innamsi a Pinkerton) 

Questa e la cameriera (accenuando) 

che del la vostra sposa 

fu gih serva amorosa. 

II cuoco - il servitor. Sono confusi 

del grande on ore. 

PiNKERTON 

I nomi? 
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PiNKERTON 

A wondei-f ul contrivance I 
The hall? 

GORO 

(showing the terrace) 

Behold ! 



PiNKERTON 

(amazed) 

In the open? 
GoRO 

(making a partition slide out) 

A wall slides outward- 



PlNKERTON 

I see now I Another — 

GoRO 

Kuns along I 

PiNKERTON 

And 80 the fairy dwelling — 

GoRO 

Springs like a tow'r from nowhere, 
Complete from base to attic 1 — 

• PlNKBRTON 

It comes and goes by magic ! 

GoRO 

{tHapB his band loudly twice: enter two men and a woman, who go down on their hands and 
knees in front of Pinkerton) 

This is the trusty handmaid, 

Who waits upon your wife, 

Faithful and devoted. 

The cook — the servant. They're embarrass'd 

At such great honour. 

Pinkerton 

Their names ? 
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GOBO 

(preBentando) 

Miss Nuvola leggiera - 

JRaggio di sol nascente, - JEJaala aromi 

PiNKBBTON 

Nomi di scherno o scherzo, 
lo li chiamerd : masi ! 

(indicaudo) 

Muso primo, secondo, e muso terzo. 

Suzuki 

(fatta ardita) 

Sorride Vostro Onore ? - 

n riso h frutto e fiore. 

Disso il savio Ocanama : 

dei cracci la trama 

smaglia il sorriso. Schiude alia perla il guscio, 

apre all'aom I'uscio 

del Paradiso. 

Profumo degli Dei... 

Fontana della vita... 

(Goro accorgendoBi che Pinkerton comincia ad essere infastidito dalla loqacla di Sazuki 
batte le manif - Itre si alzano e f aggono rapidttmente rientrando in casa). 

PiNKBBTON 

A chiaochiere costei 
mi par cosmopolita. 

(a Goro andato in fondo ad OBservare) 

Che guardi ? 

GOKO 

Se non giunge ancor la posa. 

PiNKBBTON 

Tutto 6 pronto ? 

GoBO 
Ogni cosa. 

PiNKBBTON 

Gran perla di sensale | 
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^ GORO 

(introducing them) 

*^Mi88 Gentle- Breeze-o/'Moming, — 
Hay-qf-the-golden'Sun, — Sweet-acented-pin^tree.^ 

PiNKBBTON 

Foolishly chosen nicknames ! 
I will call them: scarecrows I 

(pointing to them one by one) 

Scarecrow first; scarecrow second; and scarecrow 
third 1 



Suzuki 

(grown bolder) 

Tour Honour deigns to smile ? — 

Your smile is fair as flowers. 

Thus spake the wise Ocunama: 

A smile conquers all, and defies 

Ev'ry trouble. Pearls may be won by smiling. 

Smiles can ope the portals 

Of Paradise. 

The Perfume of the Gods — 

The Fountain of Life — 

(Goto, perceiving that Pinkerton b^ne to be bored at Saxuki's loquacit)*, claps his hantlt 
thrice. The three rise and quickly disappear into the house) 

PiNKERTON 

When they begin to talk, 
Alike I find all women. 

(to Goro who has gone to the back to look oat) 

Why look you ? 

GOEO 

Watching for the bride's arrival. 

PiNKERTON 

All is ready ? 

GORO 

Ev'ry detail. 

PiNKERTON 

You shining light of brokers 1 
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GOBO 

(ringrazia con profondo inchino) 

Qui verran : I'Ufficiale 

del registro, i parenti, il vostro Console j 

la fidanzata. Qui si firma I'atto 

e il matrimonio e fatto. 

PlNKEUTON 

E son raolti i parenti ? 

GoRO 

La suocera, la nonna, lo zio Bonzo 
(che non ci degner^ di sua presenza) 
e cugini ! e engine... 
Mettiam fra gli ascendenti 
ed i collaterali, un due dozzine. 
Quanto alia discendenza... 

(con malizia osseqaiosa) 

provvederanno assai 

Vostra Grazia e la bella Butterfly. 

(si ode la voce di Sharpless il Console, che sale 11 coUe) 

La voce di Sharpless 

(on po^ lontano) 

E suda e arrampica I 
e sbuffa e ineiampica I 

— Erta letale ! 

GoBO 

(che d accorso al f ondo, annoncia a Pinkcrton) 

— il Consol sale. 

Sharpless 

(appare sbuffando : Goro si prostema Innanzi al Console) 

Ah I... quel viottoli 
irti di ciottoli 
m'hanno sflaccato ! 

PiNKERTON 

(va incontro a Sharpless - i due si stringono la mano) 

Bene arrivato. 

SHARPLESf 

Ouff ! 
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GORO 

(thanks with a deep bow) 

There will come: the official registrar, 

The relations, your country's Consul, 

Your future wife. Here you'll sign the contract. 

And solemnize the marriage. 

PlNKEBTON 

Are there many relations ? 

GOBO 

Her mother, grandam, and the Bonze, her uncle, 

(Who'll scarcely honour us with his appearance) 

Her cousins, male and female — 

Of ancessors I reckon, and other blood relations, 

A round two dozen. 

As to the descendents — 

(with obsequioos presamption) 

That may be left, I reckon, 

To your Honour and the fair Butterfly — 

(the voice of the ConBul Sharpless, who is climbing the hill, is heard) 

The Voice of Shabpless 

(rather far off) 

A plague on this steep ascent ! 
Stumbling, and spluttering — 

GOBO 

(who has run to the back, annoiinees) 

Here comes the Consul. 



Shabpless 

(enters, qoite out of breath. Goro bows low before him) 

Ah I the scramble up 
Has left me breathless I 



PiNKERTON 

(goes to meet the Consul: they shake hands) 

Gk)od-day, friend 1 Welcome I 

Sharpless 
Oughl 
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PiNKEBTON 

Presto QoTo 
qualche ristoro. 

(Goro entra in casa f rettoloao) 

Shabpless 

(gnardando intorno) 

Alto. 

PiNKERTON 

(mostrandogli il panorama) 

Ma bello! 

Shabpless 

(contemplando il mara e la citt& sottoposti) 

Nagasaki, il mare I 
il porto... 

PiNKEBTON 

(accennando alia casa) 

e ana casetta 
che obbedisce a baechetta. 

Shabpless 
Vostra ? 

PiNKEBTON 

La comperai 
per novecento novantanove anni, 
con facolt^^ ogni mese, 
di rescindere i patti. 
Sono in questo paese 
elastici del par, case e contratti. 

Shabpless 
E I'uomo esperto no profitta. 



(Cioro ylf>ne frettoloeo dalla casa, segnitodai dne eervi ; portano bicchierl, bottiglie e 
dae poltrone di vlmini ; depongono bicchieri e bottiglie sa di an piccolo tavolo e 
tornano in caaa) ^ ^ 

Certo 

Dovunque al raondo il yankee vagabondo 
si gode e traffica 
sprezzando i rischi. 
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PmKBBTOK 

Quickly, Goro, 
Sketch some refreshments. 

(Goro harries Into the Iiouj 



Lofty! 



Shabpless 

(looking about) 



PiNKEBTON 

• (showing him the view) 

But lovely I 

Shabpless 

(looliiug at the sea and the town below) 

Nagasaki — ^the ocean— 
The harbor — 

PiNKEBTON 

(pointing tu the hoose) 

This is a dwelling 
Which is managed by magic. 

Shabpless 
Yours? 

PiNKEBTON 

I bought this house 
For nine hundred and ninety-nine years, 
But with the opticm, at every month, 
To cancel the contract! 
I must say, in this country 
The houses and the contracts are elastic! 

Shabpless 
The man of bus'ness profits by it. 

(Goro comes bustling ont of the hoose, followed by ihe two verraots. They brine ^'lanses, 
bottles and two wiclcer lonnges; place the glasses and bottles on a small table, and rettuo 
to fbe house) 

PiNKEBTON 

(inviting him to be seated) 

Surely, 
The whole world over, 
On bus'ness and pleasure bent 
The Yankee travels, ^U dangers scorning. 
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Affonda I'ancora alia ventura 
finche una raffica... 

(Pinkerton's interrompe per offrire da bere a Sharpless) 

Milk-Punch, o Wiskey ? 

(riprcDde) 

...scompigli nave, ormeggi, alberatura. 

La vita ei non appaga 

86 non fa suo tesor 

le stelle d'ogni cielo 

i fiori d'ogni plaga, 

d'ogni bella gli amor. 

Shabplsss 

E un facile vangelo 

che fa la vita vaga 

ma che intristisce il cuor. 

PiNKERTON 

(continnando) 

Vinto si tufPa e la sorte riacciufPa. 

II suo talento 

fa in ogni dove. 

Cosl mi sposo all'uso giapponese 

per novecento 

novantanove 

anni. Salvo a prosciogliermi ogni mese. 

" America for eVer ! " 

Shabpless 

Ed ^ bella 
la sposa ? ' 

GORO 

(che ha adito, si avanza premuroso ed insinoante 

Una ghirlanda 

di fior freschi, Una stella 

dai raggi d'oro. 

E per nulla ; sol cento 

yen. 

(al Console) 

Se la Grazia Yostra mi comanda 
ce o'ho un assortimento. 

(il Console ridendo, ringrazia) 
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His anchor boldly he casts at random — 
Until a sudden squall — 

(breaking off to offer Sharpless a drink) 

Milk punch or whisky ? 

(resuming) 

—Upsets his ship, then up go sails and rigging; 
And life is not worth living 
If he can't win the best 
And fairest of each country, 
The heart of each fair raaidl 



ShABPL£SS 

That's an easy-going gospel 
Which makes life very pleasant. 
But is fatal in the end — 



PiNKERTON 

(continuing) 

Fate cannot crush him, he tries again undaunted. 

No one and nothing 

Breaks liis plucky spirit. 

And so Fm marrying in Japanese fashion. 

Tied for nine hundred 

And ninety-nine years, 

Free, though, to annul the marriage monthly, 

** America for ever! " 



Sharpless 
Is the bride very pretty ? 



GoiJO 

(who has overheard, a| proaches the terrace officiooBly) 

Fair as a garland 
Of fra^ant flowere! Brighter 
Than a star in the heavens! 
And for nothing: one hundred 
Yen. 

(to the Consnl) 

If your AuguStness will entiust me, 
J have a fine selection ? 

(tbp CopBijl laughingly de<;l}pp9) 



t 
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PiNKERTON 

(con viva impazlenza) 

Va, condacila Goro. 

(Goro corre in fondo e ecompare discendendo il colle : i due senri rientrano in caaiu 

jfer 



Pinlcerton e Sharplees efedono). 

Shajrpless 

Quale smania vi prendo ! 
Sareste addirittai*a 
ootto ? 

PiNKERTON 

Non so ! Dipende. 
dal gradoidi cottura ! 

Amore o grillo - donna o gingilo 

dir non saprei - Certo colei 

m'ha colle ingenue - arti invescato. 

Lieve qual tenue - vetro soiBato 
alia statura - ai portamento 
sembra figura - da paravento. 

Ma dal suo lucido - fondo di lacca 
come con subito - moto si stacca, 
qual farfalletta - svolazza e posa 
con tal grazietta - silenzioza 
ohe di rincorrerla - furor m'assale 
se pure infrangerne - dovessi I'ale. 

Sharpi.ess 

(seriamente c bonario) 

ler Paltro, il Consolato 

sen' venne a visitar I 

lo non la vidi, ma Tudii parlar. 

Di sua voce il mistero 

Panima mi colpl. 

Certo quando ^ sincero 

I'amor parla cosi. 

Sarebbe ^an peccato 

le lievi ah strappar 

e desolar forse un credulo cuor. 

Quella - divina 

mite - vocina 

non dovrebbe dar note di dolor. 
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PiNKERTON 
(very impatiently) 

Go and fetch her, Goro. 

(Goro nms to the back and disappears down the hill) 



Shabpless 

What folly has seized you I 
D' you think you are 
Intoxicated ? 



PiNKEBTON 

(rifles impatiently. Sbarplcss rises also) 

May be! Depends 
On what you call intoxication! 
Is't love or fancy, maid or myth — 
I cannot tell you — all that I know is 
She, with her innocent charm, has entranc'd me. 
Almost transparently fragile an(i slender, 
Dainty in stature, quaint little figure, 
Seems to have stepped (iown 
Straight from a screen. — 

But from her background of varnish and lacquer — 
Sud(3enly, light as a feather she flutters, 
And, like a buttei-fly, hovers and settles. 
With so much charm and such seductive graces. 
That to pursue her a wild wish seized me — 
Though in the quest her frail wings should be broken. 



Shabpless 

(serioasly and kindly) 

The other day, she came up 

To call at the Consulate! 

I did not see her, but I heard her speak. 

And the mystery of her voice 

Touched my very soul. 

Surely love that is pure and true speaks like that. 

It were indeed sad pity 

To tear those dainty wings, 

And perchance to torment a trusting heart. 

No cry of anguish should e'er be uttered 

By that gentle and trusting little voice." 
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PiNKERTON 

Console mio garbato, 

quetatevi I Si sa, 

la vostra et^ h di flebile umor. 

Non c'e gran male 

s'io vo' quell'ale 

dizzar ai dolci voli dell'araor ! 

(ofFre <1i niiovo da bere) 

Wiskey? 

Sharplbss 
Un altro biccbiere. 

(Pinkerton colma ancbe il proprio biccbiere) 

Bevo alia vostra famiglia lontana. 

Pinkerton 

Geva 11 calicc) 

E al giomo in cui mi sposerd con vere 
nozze, a una vera sposa... americana. 

GORO 
(riappare correndo, venendo dal basso dell a collina) 

Ecco ! Son giunte al sommo del pendio. 

(accennando verso 11 sentiero) 

Gia del femmineo sciame 
qual di vento in fogliame 
s'ode il brusio. 

(Su dal sentiero »i avvlclna nn confaso e galo gridlo. Pinkerton e Sharpless si recano in 
fondo td glardlno oseervando verso 11 sentiero delta collina) 

Voce di Butterfly 
Ancora un passo or via. 

Altre voci 

Come sci tarda. 
— Ecco la vetta. - 

— Aspetta. - ' 

— Guarda, guarda. 

Voce di Butterfly 

Spira sul mare e sulla 

terra un primaveril soffio giocondo. 

lo sono la fanciulla 

pid lieta del Giappone, anzi del mondo. 



12 MADAM BUTTERFLY 



PiNKEETON 

Dearly beloved Consul, 

Allay your fears 1 We know 

Men of your age look on life with mournful eyes. 

No harm I reckon these wings to raise, 

And guide them to the tender flights of lovel 

(offers him more drink) 

Whisky ? 

Shabplbss 
Yes, mix me another. 

(Pinkcrton fills up his own glass as weU) 

Here's to your friends and relations at home. 



PiNKEBTON 

(raising his glass) 

And to the day on which I'll wed 

In real marriage — a real American wife! 



GOKO 

(reappears running breathlessly np tbe hill) 

See them! they've climbed the summit of the hill! 

(pointing towards tbe path) 

A crowd of women hustling, 
Like the wind in branches rustling. 



Here they come bustling I 



(The confoped and lively hnbbnb of many voices is heard from the path. Pinkerton and 
Sharpless retire to the back of tbe garden, watching the path on the tiill) 



Butterfly's Voice 
There's one step more to climb. 

Otheb Voices. 

How long you tarry — here is the summit — 
One moment look, oh look I 

Buttebflt's Voice 

Across the earth and o'er the ocean 

Balmy breeze and scent of Spring are blowing- 

I am the happiest maiden. 

The happiest in Japan — 

In all the world. 



ATTO PRIMO 1? 



Dalle Tie, dalle ville 

la citt& oolle mille 

sue Yoci mi saluta^ 

Amiche, io son venuta 

al riohiamo d'amor 

nelle grandiose soglie 

ove tutto s'accoglie 

il bene di ehi yive e di chi muor. 

Le Amichb 

Oioia a te sia 

dolce arnica^ ma pria 

di varcare la soglia cbe ti attira 

volgiti indietro e mira 

le cose tutte che ti son si care. 

Qaanti fior ! Quanto oielo I Quanto mare I 

Shabpless 
O allegro cinguettar di gioventti ! 

(Appaiono, Buperato il pendio della collina, Butterfly colle amiche, tutte hanno grandi 
ombrelli aperti, a vivi color!) . 

Butterfly 
Siam giunte. 

(▼ede 11 gruppo del tre uominl e riconosce Pinkerton Cbiude enbito Pombrello e pronta 
addlta Pinkerton alle amiche) 

B. P. Pinkerton. Gitl (si genuflette} 

Le Amiche 

(chiudono gU ombrelli e si gennflettono) 

Gii. 

(poi tutte si alzano e si awicinano a Pinkerton, cerimoniosamente) 

Butterfly 
Gran ventura 

Le Amiche 
Biverenza. 

Pinkerton 

, (sorridendo) 

K un po' dura 
la scafata ? 
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From ev'iy nook and corner 
The city sends me greeting 
With a thousand voices. 
Friends, I have obeyed 
The summons of love, 
Upon the threshold standing, 
Whare nil the glory awaits me, 
I'hat life or death can offer. 

Hbb 6ibl Fbibnds ^ 

The best of luck attend you, 

Gentle maiden, but ere 

You cross the threshold which invites you, 

Turn and admire the things you hold so dear. 

What lovely flow'rs ! what lovely sky, and lovely sea ! 

Shabpless 
O happy prattle, careless days of youth I 

(Baiterfly and her girl friends appear on the hrow of the hill. They will carry large brightly 
cdoored annBhadea, open) 

BUTTEBFLY 

We're there now. 

(aheaeea the three men standing together and recognizes Pinkerton. She promptly closes 
her sansbade and introdocea Pinkerton to her friends) 

B. F. Pinkerton. Down. 

Cgoes do¥m on her knees) 

Thb Giel Fbibnds 

(dose their sunshades and go on their knees) 

Down. 

(ttien they all rise and ceremonconsly approach Pinkerton) 

BUTTEEFLY 

Augustly welcome — 

The Giel Friends 
Hail, most mighty I 

Pinkerton 

(smiling) 

The ascent 

Is rather trying f 



i 
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Bl'TTEKFLT 

(compassata) 

A una sposa 
coHtumata 
ill ponosa 



F 



impazienza. 



PiNKERTON 

(an po^ derisorio) 

Molto raro 
' complimento. 

Butterfly 

(ingenaa) 

Dei pit belli 
ancor ne so 

. Pinkerton 

(rincalzando) 

Dei gloielli ! 

Butterfly 

(Tolendo efoggiare il suo repertorio di complimenti 

Se vi d caro 
sul momento... 

PiNKERTON 

Grazie - no. 

Sharpless 

Out ossenrato prima cnriosamente il gruppo delle fanciulle, poi si d avvicinato a Bat- 
terfly che lo aacolta con attenzione) 

Miss Butterfly. Bel nome che vi sta a meraviglia. 
Siete di Nagasaki ? 

Bxjtterfly 

Signor si. Di famiglia 
assai prospera un tempo. 

(alle amiche) 

Verity ? 
Le Amiche 

(approvando premnroee) 

Verita I 
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Butterfly 

(measuredly) 

Not so tryiog 

To a bride 

As are the weary hours 

Of waiting. 

PiNKEBTON 

(ralher sarcastically) 

What a pretty 
Compliment ! 

BUTTEBFLY 

(ingenuoosly) 

I know better ones 
Than that— 

PiNKERTON 

(Siood humoaredly) 

Gems^ I doubt not ! 
Butterfly 

(aiudoiis to show off her stock of compliments) 

I^you care for some 
At present ... 

PiNKERTON 

(gently) 

Thank you — no. 
Sharpless 

(after scanning thegroap of maidens with cariosity, approaches Batterfly, who listens to him 
attentiTely) 

Miss " Butterfly '* — How pretty ! — Your name 
Was well chosen. Are you from Nagasaki ? 

Butterfly 

Sir, I am. My people 
Were formerly wealthy. 

^ (to her f riends> 

Say so I 
Her Girl Friends 

(assenting with alacrity) 

It is so i 
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Butterfly 

NeBsuno si confessa mai uato in povertii 
e non c*^ vagabondo che a sentirlo non sia 
di gran prosapia. Eppiire senza millanteiia 
conobbi la ricchezza. Ma il turbine rovescia 
le quercie piti robuste - e abbiam fatto la ghescia 
per sostentarci. (aiie amiche) Vero? 

Lb Amiche 

(coiifermano) 

Vero ! 

Butterfly 

Non lo nascondo 

(vedendo che SharpleSH sorride) 

Ridetu? Perch^?... Cose del mondo. 



ne mi adonto. 



Pinkertom" 

(ha ascoltato con interessc e »i rivolge a Sharpless) 

(Con quel fare di bambola quando parla m^nfiamma.) 

Sharpless 

(aach'esBo interossato dalle chiacchiere di Butterfly, continaa a interrogaria) 

E ci avete sorelle ? 

Butterfly 
Non signore. Ho la mamma. 

GOBO 

(con importanza) 

Una nobile dama. 

Butterfly 

Ma senza farle torto 
povera molto anch'essa. 

Sharpless 
E vostro padre ? 

Butterfly 

(ef arresta BorpreBa - poi secco secco risponde :) 

Moito. 
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BUTTEBFLY 

There's no one cares to own he was bom in poverty ; 

Is not ev'ry vagrant, when you listen to his tale, 

Of ancient lineage ? But yet indeed 

I have known riches. But the strongest oak 

M ust fall when the storm-wind wrecks the forest. 

And we had to go as geishas, to earn our living. 

(to her friends) 

Say SO ! 
The Fbiendb 

(corroborating) 

Truly I 

Butterfly 

I frankly own it, 
And don't blush for it. 

(seeing that Sharpleus smiles) 

You're laughing ? And why ? That's how the world runs 1 

PiNKEBTON 

(has listened with interest and turns to Sharpless) 

(With her innocent baby-face, she sets my heart throbbing.) 

Shabpless 

(he also is interested in Batterily's prattle, and continaes to qaestion her. 

And have you no sisters ? 

BUTTERPLY 

None, Augustness. I've my mother. 

GOBO 

(importantly) 

A most notable lady. 

Butterfly 

But through no fault whatever, 
Dreadfully poor is she. 

Shabpless 

And where's your father? 

BUTTERFT.Y 
(stops short in sarprise, then answers very shortly :) 

Dead! 
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(Le amichechinano la teeta. Ooro d imbarazzato. Silenzio. Tiitte ei Bventolano ner- 
vosameute coi yentagli - poi Butterfly, per rompere il penoso silenzio, ei rivolge a Pink- 
erton) 

Ma ho degli altri parent! : 
UDO zio Bonzo. 



PiNKERTON 
(con esagerata ummirazione) 

Senti ! 

Lb Amiche 
Un mostro di sapienza. 

GORO 

(incalzando) 

Un fiume dMoquenza ! 

PiNKERTON 

Grazia, grazia^ mio Dio ! 

Butterfly 

Ci ho pure un altro zio ! 
Ma quelle... 

Le Amiche 
Gran corbello ! 

Butterfly 

(volendo bonariamente mitigare) 

Ha un po' la testa a zonzo 

Le Amichb 
Perpetuo tavemaio 

Pinkerton 

Capisco - un Bonzo e un gonze. 
I due mi fanno il paio. 

Butterfly 

(mortificata) 

Ve ne rincresce ? 

Pinkerton 

Ohibo ! 
Per quel ehe me ne f o ! 
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^he friends then hang their heads. Goro is embarraf sod. They all fan themselyes nervously 
— then Batterfly, to break the painful silence, turns to Pinkerton) 

But I've other relations : 
I've one uncle, the Bonze. 

PlNKEUTO>f 
(with exaggerated eiirpriee) 

Never! 

The Friends 
A miracle of wisdom ! 

Goro 
Of eloquence a fountain ! 

Pinkerton 
Thank you, thank you, kind fate ! 

Butterfly 

And yet another uncle, 
But that one's — 

The Fhiends 
A good-for-nothing ! 

Butterfly 

(Kind-heartedly trying to hush them) 

He's just a little wanting. 

The Friends 
An everlasting tipple i*. 

Pinkerton 

One thinker — and one drinker J 
They make a pretty couple. 

Butterfly 

(mortified) 

You are not angry ? 

Pinkerton 
Not 1 1 
I do not care a jot ! 
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Shabpless 

(a Batterfly) 

Quanti anni avete ? 

Butterfly 

(con civetteria quasi infantile) 

Indovinate. 

PiNKERTON 

Dieci. 

Butterfly 
Crescete. 

SllARPLESS 

Venti. 

Butterfly 

Calate. 
Quindici, netti, netti ; 
sono vecchia diggiti 

Sharpless 

Quindici anni ! L'et^ 
dei giuochi... 

PiNKERTON 

e del confetti 

<a Ooro, Che batte ]e niani, chiamando i tre eervi, 1 qnali accorrono dallacasa : Goro im 
partisce loro gli ordini, man mano cue U riceve da PinKerton) 

Qua i tre musi. Servite 
ragni e mosche candite. 
Nidi al giulebbe e quale 
^ licor pitl indigesto 
e pill nauseabonda leccomia 
della Nipponeria. 

Qoro nel segnire i aervi che tientrano in caea si accorgc che altre pcrsone saigono il colle: 
osstrva ; \toi corre ad annanciare a Pinkerton e a Sharpless:) 

GoRO 

(con importanza) 

L' imperial Commissario e PUfficiale 
del registro - i congiunti. 

PiNKERTON 

(a Goro) 

Fate presto. 

(Qoro corre in casa) 
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Shapeless 

(to Butterfly) 

What might your age be ? 
Butterfly 

(with almoet childish coqaetry) 

Now try to guess it I 

PiNKEBTON 

Ten years. 

Butterfly 
Guess higlier. 

SlIARPLESS 

Twenty. 

Butterfly 

Guess lower. 

Fifteen, exactly fifteen ! 

I am old, am I not ? 

SnAPLESS 

Fifteen years old ! The age 
Of playthings — 

PiNKERTON 

* 

And of sweetmeats ! 

(To Goto, who daps his hands, Bammoning the three seryants, who come mnDinj; out from 
the taooBe : Qoro giyes them the orders which he takes from Pinkerton) 

Call my scarecrows to hand round 
Candied files and spiders. 
Preserves and pastry, and all 
Sorts of curious liquors. 
And most peculiar delicacies 
They fancy in Japan. 

(Ckvoia Jott abont to follow the seryanta into the hoase, when be perceives more people 
climblnff the hill ; he goea to look, then mms to unuounce the new arrivals to Pinkerton 
and to SbarpleiB :) 

GoRO 

(importantly) 

The august High Commiss'ner — 
The official Registrar — the relations. 

Pinkerton 

(toGoro) ^ 

Come now, hurry. 

iGoro rans into the hoose) 
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(Dal sentiero in fondo si vodono sQlare i parenti di Butterfly : questa 
va loro incontro, insieme alle amiche : grandi saluti, riverenze : i 
parenti osservanocuriosamente i due americani,chiedendo spiegazioni 
a Butterfly. Ultinii arrivano il Commissario imperiale e rUfficiale 
del registro, che si fermano in fondo rigidi e pettoruti. Pinkerton 
ha preso sottobraccio Sharpless e condottolo da un late, gli fa 
osservare il bizzarro gruppo dei parenti, 

Pinkerton 

(osserva commentando) 

Che burletta la sfilata 
della nova parentela, 
tolta in prestito, a mesata. 

Certo dietro a quella vela 
di ventaglio pavonazzo, 
la mia suocera si cela. 

E quel coso da strapazzo 
clie fa Balti di rannocchio 
6 lo zio briaco e pazzo. 

Manco male anche il marmocchio, 
lustro giallo e grassottino. - 

Or complottan, stretti a crocchio, 
e mi ponzano V inchino. 

Sharpless 

(a Pinkerton) 

Pinkerton fortunato 
che in sorte v'^ toccato 
un fior pur or sbocciato I 

Non piu bella e d'assai 
fanciulla io vidi mai 
di questa Butterfly. 

Sow-exitiny ! Giudizio : 
o il pseudo sposalizio 
vi mena al precipizio. 
E se a voi sembran scede 
il patto e la sua f ede 
badate !... Ella ei crede. 

(accenna a Butterfly) 
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(From the path in the backji^and Batterfly's relbtions are seen climbinff the hill and iMUwing 
along : Butterfly and her frienda go to meet thein, boviring and kow-towing : the relatiyes 
stare cnvionaly as the two Americans, asking Butterfly for explanations. Last of all arrive 
the Imperial Commissioner and the official Registrar, who remain In the background. Pink- 
erton luw taken Sharpless by the arm and leading him to one side, laoghingly makes him 
look at the qnaint group of relations) 



PiNKEBTON 

What farce is this procession 

Of my worthy new relations, 

Held on terms- of monthly contract !- 

• 

I feel sure that there behind the 
Mighty fan of peacock's feathers 
My moth'r-in-law is hiding. — 

And that shabby-looking ninny, 
Jumping like a frog in action, 
Is the mad and boozy uncle ! 

Then there's even a small urchin. 
Shining, yellow, and all greasy. 

Look at them, intently chatting, 
Trying to kow-tow before me. 



Shabpless 

(to Pinkerton) 

Oh, trebly luckly Pinkerton, 
Since Fate has let you gather 
A flower hardly open'd ! 

I have ne'er seen fairer 
Nor sweeter maiden than 
This little Butterfly. 

How exciting ! Be prudent I 
Or this pseudo-marriage 
Will lead you into trouble. 
Do not look on this contract. 
And on her faith as pastime — 
I warn you ! For she trusts you. 

(points to Batterfly) 
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ALCUm PAHSNTI 
(cqp molta corkMdta a Botterflj> 

Dov't? dove'e? 

Butterfly 

(indicando Pinkeiton) 

Eccolo Ik ! 

I.» CUGIKA 

In yerit^ 
bello non e. - 

Butterfly 

(offeaa) 

Bello ^ cosi 
che non si puo 
BOgnar di piu. 

La Madbe di Butterfly 
Mi pare un re ! 

Lo Zio 
Vale uii Peru. 

I.* CUGINA 

Goro Poffrl 

Sur anche a me. 
La s'ebbe uu no ! 

Butterfly 

(sdegnosa) 

Si, giasto tu ! 

Alcuni amici ad alcune Abcichb 

Ecco, pereh^ 
presceita f u, 
vuol far con te 
la soprappid. 

Altre Amiche 

La sua beltd 
gik disfiorl. 

CUGINI B CUGINB 

Divorziera. 
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SOMB OF THB RELATIONS 

(with great cnrioaity, to Batterfly) 

Where is he ? Where ? 

BUTTBRFLY 

(potnting to Pinkerton) 

That is he — ^there I 

FnusT Cousin 

To tell the truth, 
Handsome he's not — 

BUTTEBFLY 

(offended) 

Handsomer man 
You never saw — 
Not in your dreams. 

Butterfly's Mother 
jT think him fine ! 

The TTkols 
He's worth a lot 1 

First Cousin 

Why, Qoro offered him to me. 
But I said no ! 

Butterfly 

(contemptaoaflly) 

To youy my dear ! 

Some Male and Female Friends 

BecsLUBe on her 
His choi(^ did fall. 
She would look down 
Upon us all ! 

Some otheb Girl Friends 

I think her beauty's 
On the wane. 

Male and Female Cousins 
She'll be divorc'd ! 
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Altbi 
Spero di si. - 

GOKO 

Per carit^ 
tacete un po'... 
chi v'insegno 
la civilt^ ? 

La Madbb di Butterfly e alcune Cugin» 

Oh quella li 
non smette piii. 

GOBO 

Stoltezza fu 
condurla qui. 

Lo Zio 
Vino ce n'e ? 

La Madse e La Zia 
Guardiamo un po'. 

Alcune Amichb 

Ne vidi gik. 
color di th6, 
& chermisi ! 

Lo Zio 
Se ne berr6 ! 

Il Bambino 
E chicche ? 

Sua Madbe 
Si. 

Il Bambino 

(gongolante) 
CUTUCUCU I 

BUTTEBFLY 

(a Bua madre) 

Mamma, vien qua. 
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Othbbs 
I hope she may. 

GOBO 

For goodness sake 
Be silent now — 
Where did you get 
Your manners from ? 

Buttfbfly's Motheb and a few Cousins 

Wliy,.that one there 
Won't let her be, 

60BO 

The more fools you 
To bring her here. 

Thb TJnclb 
Is there no wine ? 

Thb Mothbb and thb Aunt 
Let's look about. 

Some Fbibnds 

I've just seen some, 
The hue of tea — 
And crimson too 1 

Thb Uncus 
I'd like a drink ! 

Thb Child 
And sweetmeats. 

His Mothbb 
Yes. 

The Child 

(capering for joy) 

Hurrah ! Hurrah 1 

BuTTBEFLY 

Mother, come here- 



ATTO PBIMO 21 



(agli altri) 

Badate a me : 
attenti, orsii, 
uno - due - tre 
e tutti gill. 

(e tutti bI inchinaDO innanzi a Pinkerton, tranne U Commissario e rUi&ciale) 

(Intanto Goro ha fatto portare dai eervl alcnni tavolini, sni qnall diBpongooBi varie confettore, 
pasticcietti, liqaori, vini e Bervizi da thd ; si portano alcnni cnscini eun tavolino a parte, 
coll' occorrente per Bcrivere. Parent!, amici iniardano con molta BoddiBfazione i 
dolciuni portati. Batterfly preBenta i parent! a Pinkerton). 

Butterfly 
Mia madre. 

Pinkerton 
Riverenza. 

La Madre 
La Grazia Vostra ha lo splendor del giglio. 

Butterfly 
Mia cugina c suo figlio. 

Pinkerton 

(dando nn buffetto al bambino, che b! ritrae panroso) 

E ben piantato - promette. 

La Cugina 

(Balatando ccriinoniosa; 

Eccellenza I 

Butterfly 
Lo zio Yakusid^. 

Pinkerton 
E quello ?... Ah I ah ! 

Yakusidb 
Eh 1 eh ! 
Salute agli avi e gloriose gesta. 

Alcuni Parenti 
Buona vista ai tuoi occhi. 

Altri 
Buone pianelle ai piedi e il eielo in testa. 
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(to the others) 

Listen to me : 
All of you, look, 
One — two— three 
All of you : down I 

(They all bow low before Pinkerton) \ 

[Meanwhile, Ooro has made the Beryants brings oat some 8m<ill tables, on which they place a 
variety of cakes, sweetmeats, liqaors, wines and tea-sets. They set some cnshions and 
a small table with writing-materials apart. The friends and relations erince great satia- 
faction at the refreshments. Butterfly presents her relations to Pinkerton) 

Butterfly 
My mother — 

Pinkerton 
Most charmed to meet you. 

The Mother 
Your Augustness dazzles me with fairness. 

Butterfly 
My cousin and her son — 

Pinkerton 

(giving the child a playful smack ; the latter draws back timidly) 

He bids fair to grow sturdy ! 

The Cousin 

(bowing with much ceremony) 

Your Augustness ! 

Butterfly 
My uncle Yakuside. 

Pinkerton 
Is that he ? Ha ! Ha ! 

YakusidIs 
Your antecedents shall live for ever I 

Some Relations 
May the Heavens smile upon thee ! 

Others 
May your path be strewn with roses ! 
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PiNKBBTON 

(ringrazia tntti e per liberarsene indica loro le ghiottonerie Bervite, poi si rivolge a Sharplest) 

Dio, come sono sciocchi 1 i 

(I parent! e gll amicl si precipitano ai tavolini; i seryi distribniscono sakl, doici, pasticcietti, 

vino e iiqaori : eFclamazioni acute delle amiche e parent!. Batterfly ha fatto sedere saa 

madre presso di sd e ne modera la ghiottoneria) 
(6oro accompagna il Console, !1 Commissario e rUfficiale presso un travolino colP occorrente 

per scrivere. II Console rivede le carte e fa prepararela scritta. Piukerton si avvicina a 

Butterfly e le oflOre graziosamente confetti) 

PiNKEBTON 

All^amor ndo ! 

(vedendo che Batterfly rimane impacciata) 

Vi spiacciono i confetti ? 
^ Butterfly 

(alzaudosi) 

Signor B, F. Pinkerton, perdono... 

(mostra le mani e le braccia che sono impacciate dalle maniche rigonfle) 

lo vorrei... pochi oggetti 
da donna... 

Pinkerton 

Dove sono? 

Butterfly 

(indlcando le maniche) 

Sono qui - vi dispiace ? 
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PiNKBBTON 

(thanks them all, and to get rid of them, shows them the delicacies spread out; then he tarns 
to Sharpless) 

Lord, what foolish people ! 

(The Friends and Relations rush to the tables ; the servants hand round saki, sweets, pastry, 
wine and liqaors; lively ejaculations of the jguests. Butterfly seats her Mother and her 
Cousin close to her, and tries to restrain their greediness) ' 

{Qoro accompanies the Consul, the Commissioner and the Registrar to the table with writing 
materials. The Consul examines the papers and gets the boud ready. Pinkerton draws 
near to Butterfly and gently offers her some sweets) 

Here's to our love I 

(seeing that Butterfly appears embarrassed) 

What, don't you like the sweetmeats ? 



Butterfly 
Mr, B. F. Pinkerton, forgive me — 

(shows her hands and arms, which are encumbered by stuffed-out sleeves) 

I should like — a young girl's few possessions — 



Pinkerton 
But where are they ? 



Butterfly 

(pointing to her slveves) 

They are here — are you angry ? 
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PlNKEHTON 

(an po* Borpreso, sorride... poi enbito acconsente, con galanterU) 

O perch^ mai, 
mia bella Butterfly I ? 

BUTTEEPLT 
(a mano a maao cava dalle maniche gli oggetti e 11 depone Bopra nno Bgabello) 

Fazzoletti. - La pipa. - Una cintura. - 
Uu piccolo fennaglio. - 
Uno specchio. - Un veutaglio. 

PiNKBBTON 

(vede un vaeetto) 

Quel barattolo? 

Butterfly 

Un vaso di tintura. 

PiNKERTON 

Ohibd ! 

Butterfly 
Vi spiace?... 

(lo getta) 

Via! 
Pettini. 

(trae un astnccio lungo e Btretto) 
PiNKERTON 

E quello ? 

Butterfly 

(molto seria) 

Cosa Bacra e mia. 

Pinkerton 
E non si puo vedere ? 

Butterfly 

(Bupplichevole e grave) 

C'^ troppa gente. 
Perdonate. 

' (e depone Taptnccio con gran rispetto) 
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PiNKBRTON 
(rather astonished, smiles— then qaickly and gallantly reassures her) 

Nay, angry, 
Why, dear little Butterfly ? 

BUTTBBFLT 

(empties her si eves, placing their contents one by one on a stool) 

Kerchiefs — 2l pipe — a buckh 
A colored ribbon — 
A mirror — and a fan — 



PiNKEBTON 

(sees a Jar) 

What is that little pot ? 

Butterfly 

A little jar of |;aint. 

PiNKERTON 

Oh, fie ! 

Butterfly 
You mind it ? 

(throws it away) 

There ! 

. (draws ont a long and narrow sheath) 
PiNKERTON 

And that thing ? 

Butterfly 

(very gravely) 

That I hold most sacred. 

PiNKEBTON 

And am I not to see it ? 

Butterfly 

(beseecliing and grave) 

jNot here in public. 
Pray excuse me. 

(ehe lays down the sheath very reverently) 
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GORO 

(inUnto si d avvicinato e dice airoreochio di Pinkerton :) 

E im presente 
del Mikado a suo padre... coll'invito... 

(fa il geeto di chi s^apre il Tentre) 

Pinkerton 

(piano a Goro) 

E... SUO padre ? 

Goro 
Ha obbedito 

(B'allontana, mcBcolandosi agli invitati) 

Butterfly 

Oeva dalle maniche alcune statuette e le mostra a Pinkerton) 

Gli Ottok6. 

Pinkerton 

(ne prende ana e la esamina con curiositlL) 

Quel pupazzi ?... Avete detto ? 

Butterfly 
Son I'anime degli avi. 

Pinkerton 

Ah !... il mio rispetto. 

(e depone la stataetta preseo le altre) 

Butterfly 

(trae Pinkerton in disparte e con tenera o rispettosa confidenza gli dice :) 

leri sono salita 

tutta sola in secreto alia Missione. 

Colla nuova mia vita 

posso adottare nuova religione 

Lo zio Bonzo nol sa, 

nd i miei lo sanno. lo seguo il mio destino 

e plena d'umilt^ 

al Dio del signor Pinkerton m'inchino. 
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GOBO 

(has meanwhile approached and whispers to Pinkerton) 

It was sent 
By tLe Mikado to her father, with a message — 

(imitating the action of snicide by hara-kiri) 



PiNKBBTON 
(softly to Goro) 

And — her father ? 



GoBO 
Was obedient. 

(be withdraws, mingling with the gnests) 



Butterfly 

(takes some images from bet sleeves and shows them to Pinkerton) 

The Ottoki. 



Pinkerton 

(takes one and examines it cnrionsly) 

These small figures? — Can you mean it? 

Butterfly 
The souls of my Forefathers. 

Pinkerton 
Ah! I bow before them. 

(be puts down the image near the others, then rises) 



Butterfly 

(leads Pinkerton on one side and says to him in respectfully confiding tones:) 

Hear what I would tell you: 

Yesterday I crept softly to the Mission : 

Entering on my new life 

1 wish to adopt a new religion. 

No one knows what I've done, 

Neither friends nor relations. My fate I have to follow, 

And full of humble faith, 

I bow before the God of my dear master. 



ATTO PBIMO , 25 



Per me spendeste cento 

yen, ma vivro con molta economia. 

fe per f arvi contento 

potr6 quasi obliar la gente mia. 

(va a prendere le eUtaette) 

E questi: via I 

01 DAtconde. Intanto Qoro ti d avvicinato al Console, e ricevatone gli ordini, grido con 
voce tonante da banditore :) 

GOBO 

Tutti zitti ! 

(CMMno le ctalacchiere : tntti tralaaclano di mangiare e di bere e si avanzano in circolo 
ascoltaodo con grande raccoglimeuto : Pinkerton e Butterfly ttaauo nel messco) 

II Commissabio Impebialb 

(legge) 

E concesso al nominato 
Benjamin Franklin Pinkerton, 
Luogotenente nella cannoniera 
JAiieoln, marina degli Stati Unit! 
America del Nord : 
ed alia damigella Butterfly 
del quartiere di Omara-Nagasaki, 
finor non maritata e in conseguenza 
non divorziata mai, 
di unirsi in matrimonio, per diritto 
il primo, della propria volunt^, 
. . . ed ella per consenso dei parenti 
qui testimoni aU'atto. 

(porge V atto per la firma) 



ACT ONE 25 



For me you spent a hundred yen, 
But I shall try to be most f inigal. 
And to give you more pleasure, 
I can almost forget my race and people. 

(Soes to take ap the images) 

Away they go! 

(throws them down. Meanwhile, Goro has approached the Consnl, and, having received his 
orders, thunders forth in stentorian tones:) 



GOBO 

Silence I silence! * 

(The chattering ceases: they all leave off eating and drinking and come forward in a circle, 
listening with mach interest: Pinkerton andButterfly stand in the centre) 



The Imperial Commissioner 

(reads) 

Leave is given to the undersign'd, 

Benjamin Franklin Pinkerton, 

Lieutenant, serving on the gunboat 

Ahra'm Lincoln^ of the United States Navy, 

Of North America; 

And to the spinster, known as Butterfly, 

Inhabitant of Omara-Nagasaki, 

Hitherto single, and in consequence 

Never divorced, 

To join in bonds of wedlock; to wit 

The formier of his free accord and will. 

The latter with consent of her relations. 

Witnesses of the contract. 

(hands the hond for signature) 
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# 



GOEO 

(cerimonioso) 

Lo sposo. 

(Pinkerton flrma) 

Poi la sposa. 

(Butterfly firma) 

E tutto ^ fatto. 

(circondano Batterfly feeteggiandola) 

Le Amiche 
Madama Butterfly ! 

BUTTEBFLT 

(le corregge) 

Madama B, F. PHnkerton. 

(L'Dfflciale dello Stato Ciyile ritira Tatto e avverte il Commisflario che tutto d flnito). 

Il Commissabio Impebiale 

(congedandosi da Pinkerton) 

Auguri molti. 

Pinkebton 
I miei ringraziamenti. 

Il Commissabio Impebiale 

(al Console) 

II signor Consol scende ? 

Shabpless 

L'accorapagno. 

Ufpicjiale 

(congedandosi da Pinkerton) 

Posterity 

PiNKEBTON 

Mi provero. 

Shabpless 

(stringendo la mano a Pinkerton) 

Giudizio ! 
Ci vedrem domattina. • 

PiNKEBTON 

A meraviglia. 
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GORO 

(with much unction) 

The bridegroom. 

(Pinkerton signs) 

Now the bride. 

(Butterfly signs) 

And all is settled. 
The Girl Friends 

(sniTonnd Butterfly, congratulatiog her) 

Dear Madam Butterfly. 

Butterfly 

(corrects them) 

Nay, Madam B. F. Pinkerton. 

(The Civil Registrar withdraws the bond and informs the Commissioner that the ceremony 
is over) 

The Commissioner 

(taking leave of Pinkerton) 

The best of Wishes. 

Pinkerton 

I thank you most sincerely. 

The Commissioner 

(to the Consul) 

May ask, are you going? 

Sharpless 

I'll go with you. 

The Registrar 

(taking leave of Pinkerton) 

The best of luck. 

Pinkerton 
Pm much obliged. 

Sharpless 

(shaking hands with Pinkerton) 

We shall meet to-morrow! Be careful! 

Pinkerton 
To-morrow, surely. 
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(Plnkerton accompaipia i tre Bino al eentiero che Bcende alia citti e li Balata di nnofo 
qaando eii sono fooii di vieta : sono passati prima fra dae echiere dl parenti e di 
amiche che li banno ealatati con moiti cerimoniosi Inchini. Butterfly ei e recata 
preeao eua madre. Plnkerton ritorna, e isi capisce che d deliberate oi sbarasaani 
dei parenti e delle amicbe). 

(Ed eccoci in famiglia. 

Sbrighiamoci al piu presto - in modo onesto). 

Qua, sigDor Zio. 

(meace, ridendo, del Wiskey a Yaka8id6 

II bicchier della staffa. 

Yakuside 
^ Magari due dozzine ! 

PlNKERTON 

(dandogU la bottiglia) 

E allora la caraffa. 

Yakuside 

(sentenzioso) 

Bevi il tuo Saki e a Dio piega il ginoccbia 

PiNKEBTON 
(vnol mescere alia madre di Butterfly) 

La suocera... 

Butterfly 

(impedisce di vereare) 

Non beve. 

PiNKEBTON 

(Tol^ndosi intomo) 

Le cugine, 

le amicbe - due confetti ed un biccbiere 
di Porto. 

Yakuside 

(avanzandosi premnroeo) 

Con piacere I 

Le Amiche 

(scacciandolo) 

II beone, il beone ! 

GOBO 
(a Plnkerton percbd non incoraggi troppo qael beone) 

Piano, signore, piano ! 

cb'egli berrebbe il gran padre oce^no ! 
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(Pinkerton accompanies the three as far as the pat h which leads down to the town, and waves 
his hand to them as they vanish from sifi;bt. They had first to pass between two flies of 
friends and relatives, who saluted them with many ceremonious bows. Butterfly has 
withdrawn close to her mother. Pinkerton returns and is naturally anxious to i^et rid of 
the w edding guests) 

^ow quickly to get rid 

Of this little family party! How shall I do it?) 

This way^ good uncle. 

(laughingly mixes some whisky for Yaknsid^) 

Here, the stirrup-cup. for you I'm mixing. 

Yakusidk 
' Yes, rather! let's have twenty! 

PrNKEBTON 

(giving him the decanter) 

And here's the whisky-bottle I 
Yakuside 

(sententiously) 

Drink up your saki, and kneel to the Almighty! 

Pinkerton 

(about to mix some drink for Butterfly ^s mother) 

Here's some for you — 

Butterfly 

(prevents him from pouring out) 

No, thank you. 
Pinkerton 

(turning from one to another) 

And the friends 
And relations — take some cakes and a 

Glass of sherry. 

Yakuside 

(advancing eagerly) 

With pleasure! 
The Friends 

(driving him away) 

Oh, the drunkard! Oh, the drunkard! 

GORO 

(to Pinkerton, so that he may not encourage the drunkard too much) 

Gently, sir; gently! 
Give him a chance, and he'd drink up the ocean I 
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PiNKERTON 

(al bambino) 

A te marmocchio ; 

spalanca le tae maniche ed insacca 

chicche e pasticci a niacca. 

(leva il proprio bicchiere) 

Ip ! Ip ! 

TUTTI 

(brindando) 

O Kami ! o Kami ! 

PiNKERTON 

E beviamo ai novissimi legami. 

TuTTI 

O Kami ! O Kami ! 

(Grida tenibili dal Hentiero della collina interrompono i brindiel: ad nn tratto appare 
dal fondu iino Btrano personagi^io, la ciii vista fa allibire tutti. £ 11 Bonzo che 81 fa 
ixmanzi faribondo e vista Baiterily, stende le mani minacciose verto di lei, gridaudo; 

Il Bonzo 
Cio-cio-san !... Cio-cio-san !.. 
Abbomioazione ! 

GORO 

(iDfastidito dalla venata del Bonzo) 

Un como al guastafeste ! 
Chi ci leva d 'in torn o 
le persone moleste? !... 

(fa cenno ai servi di asportare tavoliai, sgabellif cnscini e pmdentemente se ne parte adim 
tiesimo, borbottando) 

TuTTI 

(impaariti, si raccolgono in an angolo balbettando) _ 

Lo zio Bonzo ! 

(Pinkerton guarda la etrana figura del Bonzo e ride) 

Il Bonzo 

(a Butterfly, che s^e ^costata da tutti) 

Che hai 
tu f atto alia Missione ? 

PiNKERTON 

Che mi strilla quel matto ? 

Il Bonzo 
Rispondi, 'jhe hai tu f atto ? 
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PlNKERTON^ 

(to the child, giving him a lot of sweetB) 

Tour turn, young rascal; 

Spread out your hands, and stuff up your sleeves 
With cakes and sweets and lots of pastry. 

(raising his own glass) 

Hip! Hip! 

All 

(toasting) 

O Kami ! O Kami I 

PlNKERTON 

Let's drink to the newly-married couple. 

All 
O Kami ! O Kami I 

(The toasts are interrupted by strange cries from the hill : all of a sndden a weird flenre 
appears in the backgroond, at the sight of whom hII are thunderstruck. It is the Bonze, 
who comes forward in a towering rage, and, catching sight of Butterfly, stretches out 
threatening hands towards her, crying:; 

The Bonze 

Cho-Cho-San I Cho-Cho-San ! 
Abomination ! 

GORO 

(annoyed at the Bonze^s intmsion) 

A plague on this intruder ! 

What on earth brought him hither, 

Of all troublesome people ? 

lidgns to the servants to remove the tables, cushions and stools; and then prudently retires 
himself, grumbling furiously) 

All 

(huddling together in a comer in terror) 

The Bonze, her uncle ! 

(Pinkerton looks at thc^nze^s weird figure and laughs) 

The Bonze 

(to Butterfly, who stands isolated from the rest) 

What were 
You doing at the Mission ? 

Pinkerton 
What is that madman shrieking ? 

The Bonze 
Give answer, what were you doing ^ 
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TUTTI 

Rispondi Cio-cio-san ! 

Il Bonzo 
Come, hai tu gli occhi asciutti P 
Son questi dunque i f rutti ? 

(nrlando) 

Ci ha rinnegato tutti ! 

Turn 
Hou I Cio-cioHsan J 

Il Bonzo 
Rinnegato, vi dico, 
degli avi il culto antico. 

Tutti 
Hou ! Cio-cio-san ! 

(Batterfly ei copre il viso yergognosa) 

Il Bonzo 

(gridando sal viso a Batterfly) 

AU'aniina tua guasta 
qual supplizio sovrasta ! 

(La madre s^interpone per difendere Batterfly, ma 11 Bonzo la respinge bratalmente. 
Pinkerton inf astidito, si alza e grida al Bonzo:) 

PiNKEBTON 

(infasUdito) 

Ehi, dico : basta, basta ! 

alia voce di Pinkerton il Bonzo si arresta stapefatto I...poicon sabitarisolazioneinyita i 
parent! e la amiche a partire) 

Il Bonzo 
Venite tutti — Andiamo I 

(a Battecfly) 

Ci hai rinnegato e noi... 

Tutti 

Ti rinneghiamo I 

Pinkebton 

(autorey olmen te) 

Sbarazzette all'istante. In casa mia 
niente baccano e niente bonzeria. 
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All 
Give answer, Cho-Cho-San ! 

The Bonze 

How then, don't you even falter ? 
Are these the fruits of evil ? 

(shouting) 

She has renounced us all I 

All 
Hou ! Cho-Cho-San ! 

The Bonze 

She's renounced, let me tell you, 
Her true religion I 

All 
Hou I Cho-Cho-San ! 

(Batterfly, overcome with shame, hides her face in her hands) 

The Bonze 

(shoatins; into her face) 

In everlasting torment 

May your wicked soul perish ? 

(Batt^flj^s mother comes forward to protect her, bat the Bonze roughly pushes her away. 
Pinkerton loses patience, rises and shouts to the Bonze :) 

PlNKBBTON 

(out of patience) 

Be silent now, d'you hear me ? 

(At the sound of Pinkerton^s voice, the Bonse stops short in amazement, then with a sadden 
resolve he invites friends and relations to come away) 

The Bonze 
Come with me, alL We'll leave her. 

(to Butterfly) 

You have renounced us all — and we— 

All 

Renounce you I 

PiNKEBTON 

(authoritatively) 

Leave this place on the instant I Here I am master, 
ril have no turmoil and no disturbance here ! 
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CTatti, parent!, amiche, il Bonzn, partono in gran fretta, ecendendo la collina e continaando a 
strillare e imprecare contro Butterfly.— Le voci a poco a poco si allontanano.— Batterfl j che 
stette sempre immobile e mata coUa faccia nelle mani, scoppia in pianto Infantile. 
Comincia poco a poco a calare la sera : poi notte serena e stellata). 

PiNKERTON 
(va prcsso Butterfly e con dolicatezza le toglic lo mani dal viso) 

Bimba, bimba, non piangerc 
per gracchiar di ranocchi. 

Butterfly 

(ndendo ancora le grida del parent!, si tura colle mani le oreccbie) 

Urlano ancor ! 

PiNKERTON 

(rincorandola) 

Tutta la tua tribii 
e i Bonzi tutti del Giappon non valgono 
il pianto di quegli occbi 
can e belli. 

Butterfly 

(sorridendo infantilmente) 

Davver ? Non piango pid. 
E quasi del ripudio non mi duole 
per le vostre parole 
che mi suonan cosi dolci nel cuor. 

(si china per baciare la mano a Pinkerton) 

PiNKERTON 

(sorpreso a qnelP atto, dolcemente lo impedisce) 

Che fai ?... la man ? 

Butterfly 

Mi ban detto 
che laggiii tra, la gente costumata 
e questo il segno del maggior rispetta 

PiNKERTON 

(sente an sordo bisbiglio) 

Chi brontola lassii ? 
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(All the guests, Inclnding the Bonze, depart in great haste, going down the hillside and con- 
tinning to horl threats and imprecations at Butterfly. By degrees the voices die away in 
the distance. Batterfly, who has been standins motionless and mnte with her faceboried 
in her hands, bursts into childish tears. Evening begins to draw in gradually, then night 
sets in, serene and starlit) 



PiNKERTON 

(goes up to Butterfly and gently draws her hands from her face) 

Dearest, my dearest, weep no more ! 
Let the frogs croak their loudest. 



BUTTEBFLY 

(still hears the yells of her relations and holds her ears) 

Hark how they yell. 



PiNKEBTON 

(cheering her) 

All your respected tribe, 
And all the Bonzes in Japan^ 
Are not worth a tear 
1< rom those dear eyes of yours. 



Butterfly 

(dmiling with childlike pleasure) 

Indeed ? I'll weep no more — 

And now I'm scarcely grieved at their desertion, 

So sweet are your words of comfort 

Which fall like gentle balm on my poor heart. 

(stoops to kiss Pinkerton's hand) 



PiNKERTON 

(surprised at her action, gently stops her) 

What's this ? —My hand ? 

Butterfly 

They tell me 
That abroad, where the people are more cultured. 
This is a token of the highest honour. 

PiNKERTON 

(hears a subdued murmuring) 

Who's murmuring in there ? 
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BUTTKBPLY 

K Suzuki cbe fa la sua preghiera 
serai. 

PiNKKBTON 

(attirandola) 

Viene la sera... 

BUTTKBFLY 

e Pombra e la quiete. 

PiNKEBTON 

E sei qui sola. 

BUTTEBPLY 

Soia e rinnegata I 
Rinnegata e felice ! 

PiNKEBTON 

(ha battato le mani, ed i eenri Bono acconi) 

A voi - chiudete. 

Butterfly 

« 

(1 servi chindono le pareti che danno snl tenaso poi ti ritirano) 

Si, s\y noi tutti soli... 
£ f uori il mondo. 

PiNKERTON 

(ridendo) 

E il Bonzo furibondo 

« 

BUTTEBFLY 

(a Snznki, cbe d vannta coi servi e sta aspettando gli ordlni) 

Suzuki, le mie yesti. 

(Sazuki frnga in nn cofano di iacca, mentre Pinkerton guarda i servi che stanno tramnUndo 
parte del terrazzo in una cami ra) 



Suzuki 

(dopo dl aver dato a Batterfly gli abiti per la notte ed un cofanetto coir occorrente 
per la toeletta, si inchina innanzi a Pinkerton) 

Buona notte. 

(aintata da Snznki, Bntterflv si reca in nn angolo al fondo e fa cantelosamente la sua 
toeletta da notte. levanaosi poi la veste naziale ed indossandone una tntta bianca. 
Snznki esce. Pinkerton dondolandosi snlla poltrona e prendendo una sigarettagniurda 
Butterfly che d intenta ad acconciarsi) 
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BUTTERPLY 

^Tis Suzuki who offers up 
Her evening prayer. 

PiNKBRTON 

• (drawing her close to him) 

Evening is falling— 

Butterfly 
With shadows and quiet — 

PiNKERTON 

You're here alone — 

Butterfly 

Alone and renounced f 
They've renounced me, and yet I'm happy ! 

PiNKERTON 
(has clapped his hands and the servants have hastened idi 

Come hither — the shosi. 

Butterfly 

(the servants close the partitions which run along the terrace, and then retire) 

Yes, we are all alone — 
The world is yonder. 

PiNKERTON 

Oao^hing) 

And your uncle breathing thunder ! 

Butterfly 

(to Sazakl, who has come in with the servants and is awaiting orders) 

Suzuki, bring my garments. 

(Snznki rommages in a lacqaer trdnk, whilst Pinkerton watches the servants who are changing 
part of the terrace into a room) 

Suzuki 

(after having given Butterfly her night-attire and a small box with toilet necessaries, bows low 
to Pinkerton) 

Good-night, Augustness. 

(Butterfly retires to a comer, and, assisted by Sozaki, carefully performs her toilet for the 
night, exchanging her wedding-garment for one of pore white. Sazaki goes oat. Pinker- 
ton, lolling on the wicker lonnge, takes a cigarette and watches Butterfly, who is busy 
adorning herself) 
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Butterfly Pinkerton 

Quest'obi pomposa Con moti di scojattolo 
di scioglier mi tarda i nodi allenta e scioglie !... 

si Testa la sposa Pensar che quel giocattolo 

di puro candor. 6 mia raoglie. Mia moglie ! 

Tra motti sommeBsi Se ne ricerco piena 
sorride... mi guarda. la forma, in lei ravviso 

Celarmi pote^si ! quanto di donna appena 

ne ha tanto rossor ! basta a fare un sorriso. 

E ancor dentro Pirata Ma tale mul'iebre 
Toce mi maledice... grazia dispiega, chHo 

Butterfly... rinnegata - mi struggo per la febre 
Binnegata... e felice. d'un subito desio. 

PiNKERTON 

(andando verso Bntterfly, la Bolleva e si avvia con essa sul tcrrazzo estemo) 

Bimba dagli occhi pieni di malla 
ora sei tutta mia. 
Sei tutta vestita di giglio. 
Mi piace la treccia tua bruna 
fra i candidi veli... 

Butterfly 

(scendendo dal terrazzo) 

Somiglio 
la piccola Dea della luna^ 
la Dea della luna cbe scende 
la notte dal ponte del ciel... 

Pinkerton 

(la Begue) 

E affascina i cuori... 

Butterfly 

E li prende, 
li avvolge nel bianco mantel. 
E via se li reca al diletto. 
sue nido, negli alti reanii. 

Pinkerton 

Ma intanto iinor non m'hai detto, 
ancor non m'hai detto ehe m'ami^ 
Le sa qiiella Dea le parole 
cbe appagan gli ardenti desir ? 
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Butterfly PrsTiERTON 

I long to be rid Just like a little squiiTel 

Of this ponderous obi, Are all her pretty movements. 

A bride must be rob'd To think that pretty plaything 

In a garment of white. Is my wife ! my wife ! 

He's peeping and smiling, Gazing upon that baby-form 

Ciinceal'd by the lattice — I scarce can find a trace 

Oh, could I but vanish Of womanhood, scarce enough 

My blushes to hide ! To raise a smile — 

I hear that angry voice But her charm 

Still shouting curses — Is so alluring. 

Butterfly — they've renounced her, That my heart 

Renounced her — still she's happy. Is beating madly. 

With passionate longing I 

PiNKEBTON 

(goes up to Butterfly, raises her gently and goes out on the terrace with her) 

Child, from whose eyes the witchery is shining, 

Now you are all my own I 

You're clad all in lily-white raiment. 

How sweet are your tresses of brown 

In your snowy-white garment — 

Butterfly 

(goes down from the terrace) 

I am like 

The little Moon-Goddess, 

The little Moon-Goddess who comes down by night 

From her bridge in the star-lighted sky — 

PiNKBRTON 

(following her) 

Bewitching all mortals— 

BUTTEBFLY 

Then she takes them 
And she wraps them in mantle of white, 
And away she bears them, to realms high above. 

PiNKBRTON 

But, dearest, as yet you've not told me. 
You've not told me yet that you love me. 
Do you think that my goddess 
Knows the words 1 am yearning to hear? 
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Butterfly 

Le sa. Forse dirle non vuole 
per tema d'aveme a morir ! 

PiNKBRTON 

Stolta paura, Tamor non uccide 

ma d^ vita, e sorride 

per gioie celestiali 

come ora fa nei tuoi lunghi occhi ovali. 

(avricinandosi a lel e prendendole la f accia) 

.Butterfly 

(come per ritrani dalla carezza ardente di Pinkerton, e allontanandoei) 

Pensavo : se qualcuno mi volesse... 

(s' interrompe) 

Pinkerton 
PerchS t'arresti ? Andiamo... su racconta. 

Butterfly 

. . . pensavo : se qualcuno mi volesse 

forse lo sposerei per qualche tempo. 

Fa allora che il nakodo 

le vostre nozze ci propose. Ma, 

vi dico in verity, 

a tutta prima le propose invano. 

Un uomo americano ! 

Un barbaro ! una vespa ! mi dicevo. 

Scusate - non sapevo... 

Pinkerton 

Amor mio dolce ! E poi ? 
Racconta. 

Butterfly 

Adepso voi 
siete per me I'occliio del firmamento. 
£ mi piaceste dal primo mom en to 
che vi ho veduto. - Siete 
alto, forte. - Ridete 
con modi si palesi ! 
E dite cose che mai non intesi. 
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BUTTEBFLY 

She knows, but perhaps will not say them, 
For fear she may die of her love I 

PiNKKRTON 

Fear not, my dearest, for love does not mean dying, 

But rather living ; and it 

Radiates happiness celestiaL 

I see it shine, as in your eyes I'm gazing. 

(drawing close to her and taking her face in his hands) 

BUTTEBFLT 

(withdrawing from his ardent embrace and moving away) 

I used to think; if anyone should want me — 

(stops short) 
PlNKBRTOIT 

Why do you falter ? Come, end your sweet confession. 

BXTTTEEFLY 

I used to think, if anyone should want me, 

Then perhaps for a time I might have married* 

'Twas then that the Nakodo 

Came to me with your niai riage offer. 

But, — the truth I must confess, — 

At the beginning, all he said was useless. 

A stranger from America I 

A foreigner 1 a barbarian ! 

Forgive me — I did not know — 



PiNKERTON 

My gentle darling ! And then ? 
Continue. 



BuTTEBFLY 

But now, beloved ! 
You are the world, more than the world to me. 
Indeed, I liked you the very first moment 
That I saw you. — You're so strong, 
So handsome ! — Your laugh 
Is so open and so hearty I 
The things you say are so fascinating. 
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Or son GODtenta. - Vogliatemi bene, 

un bene piccolino, 

un bene da bambino 

quale a me si conviene. 

!Noi siamo geiite avvezza 

alle piccole co8e 

umili e silenziose, 

ad una tenerezza 

sfiorante e pur profunda 

come il ciel, come I'onda 

lieve e forte del mare. 

PlNKERTON 

Dammi ch'io baci le tue mani care. 

(prorompe con grande tenerezza) 

Mia Butterfly !... come t'han beii iiomata 
tenue farfalla... 

Butterfly 

(a queate parole si rattrista e ritira le mani) 

Dicon che oltre mare 
se cade in man dell'uom, ogni farfalla 
da uno spillo ^ trafltta 
ed in tavola infitta ! 

PiNKERTON 

(riprendendole dolcemente le mani e sorridendo) 

Un po' di vero c'e. 
E lo sai tu perch^ ? 
Perche nen fugga pin. 

(abbracciandola) 

lo t'ho ghermita... 
Ti serro palpi tante. 
Sei mia. 

Butterfly 

(abbandonandoai) 

Si, per la vita. 

fl 

PiNKERTON 

Vieni, vieni. 
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Now I am happy. — ^Ah, love me a little, 
Oh just a very little, 
As you would love a baby, 
'Tis all I ask for. 
I ccme of a race 
Accnstom'd to little ; 
Grateful for love that's silent, 
Light as a blossom, 
Vnd yet everlasting 
As the sky, as the fathomless ocean. 



PiNKKRTON 

Give me your darling hands, that I may kiss them I 

(barsts out very tenderly) 

My Butterfly I — aptly your name was chosen. 
Gossamer creation I — 



BUTTBBFLY 
It these words her face clonds over, and she draws away her bands) 

. They suy that in your country 
If a butterfly is caught by man, 
He'll pierce its heart with a needle, 
And then leave it to perish I 



PiNKEBTON 

(gently taking her hands again and smiling) 

Some truth there is in that. 
And can you tell me why ? 
That you may not escape. 

(embracing her) 

See I have caught you— 
I hold you as you flutter — 
Be mine. 



BUTTEBFLY 

(throwing herself in his arms) 

Yes, yours for ever. 



PiNKBBTON 

Come then, come then— 
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Butterfly 

(titubante) 

Un istante... 

PiNKEBTON 

Via dairanima in pena 
Pangoscia paurosa. 

(indicando a Butterfly il cielu stellato) 

Guarda : ^ notte Berena ! 
Guarda : doi*me ogni cosa I 

BUTTBBFLY 

(estatica) 

Dolce Dotte I Quante stelle I 
Non le yidi mai si belle I 
Trema, brilla ogni favilla 
col baglior d'una papilla. 
Oh ! quanti occhi fisi^ attenti 
d'ognfparteariguardare! 
Lungi, via pei firmamentiy 
via pei lidi, via pel mare 
quanti fiammei sguardi pieni 
d'ineffabile languor I 
Tutto estatico d'amor 
ride il cielo... 

PiNKERTON 

(con cupido amore) 

Vieni, vieni !... 

(Butterfly e Pinkerton entruno nella camera nuzialeX 



-S^^^iii^^ 
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BiTTTBBFLY 

(hesitating) 

One moment- 



PlNKBRTON 

Love, what fear holds you trembling ? 
Have done with all misgivings. 

(pointing; ^o the starlit sky) 

See, the night doth enfold us ! 
See, all the world lies sleeping ! 



BUTTBBFLY 

(enraptured) 

Ah I Night of rapture ! Stars unending ! 

Never have I seen such glory ! 

Throbbing, sparkling, each star in heaven 

Like a fiery eye is flashing. 

Oh ! how kindly are the heavens ! 

Every star that shines afar 

Is gazing on us, lighting our future for us. 

Ah ! lovely night ! Thy perfect calm 

Is breathing love near and far ! — 



PiNKBRTON 
(with passionate longing) 

Come, then, come ! — 

CTh^ go into the marriage chamber) 
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Interno delta casetta di Butterfly* 

PARTE PRIMA 

Suzuki prega^ raggomitolata davanti aW immagine di Budda; 

suona di guando in quando la canpanella della preghiera. 
Butterfly sta ritta ed immobile presso un paravento. 

Suzuki 

(pregando) 

E Izagbi ed Izanami 
Sarundazico e Kami... 

(intenompendosi) 

Oh I la mia testa I 

(enona la campanella per richiamare V attenzione dei Nami) 

E tu 
Ten-Sjoo-daj 1 

(gnardando Batterfly) 

Fate che Butterfly 

non pianga piii^ mai piu^ mai piii, mai piii. 



Butterfly 

Pigri ed obesi 

son gli Dei Giapponesi. 

L'americano Iddio son persuasa 

ben pill presto risponde a cbi I'implori. 

Ma temo cb'egli ignori 

cbe noi stiam qui di casa. 

rimane pensierosa, poi si rivolge a Sazaki che ei d alzata in piedi ed ha aperto la parete Terse 
11 giardino) 

Suzuki, ^ lungi la miseria ? 



ACT II. 



Inside Butterfly's Little House* 



PART I. 

Suzuki, coiled vp in front of the image of Buddha^ is praying: 
from time to time she rings the prayer-bell. 

Butterfly is standing rigid and motionless near the screen. 



Suzuki 

(praying) 

And Izaghi and Izanami 
Sarundasico and Kami— 

(breaking gB) 

My head is throbbing ! 

(rings the prayer-bell to invoke the attention of the Gods) 

And thou 
Ten-Sjoo-daj I 

Gooking at Bntterfly) 

Grant me that Butterfly 
ShaU weep no more, no more, no more. 

BUTTEBFLY 

Lazy and idle 

Are the Gods of Japan. 

The God my husband prays to 

Will give an answer far more quickly 

To those who bow before Him. 

But I'm afraid He knows not 

That here we are dwelling. 

(remains pensive, then she tnms to Saznki, who has risen to her feet and has drawn back 
the partition leading to the garden) 

Suzuki, how soon shall we be starving ? 
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Suzuki 

(apre nn piccolo mobile e vl prende poche monete moBtrandole a Butterfly^ 

Questo 
I'ultimo fondo. 

BUTTBBFLY 

Questo ? Oh ! Troppe spese ! 
Suzuki 

(ripone 11 danaro e chinde il piccolo mobile, mentrc sospirando dice:) 

S'egli non torna e presto, 
siamo male in arnese. 

BUTTEEFLY 

(decisa) 

Ma torna 

Suzuki 

(crollando il capo) 

Tornera ! 

Butterfly 

(indispcttita a Suzuki) 

Perch ^ dispone 
ch6 il Console provveda alia pigione, 
rispondi, su ! 
Perch^ con tante cure 
la casa rifornl di serrature, 
s'ei non volesse ritornar mai piii ? 

Suzuki 
Non lo so. 

Butterfly 

(meravigliata a tanta ignoranza) 

Non lo sai ? 

(con orgoglio) 

lo te lo dico. Per tener ben f uori 
le zanzare, i parenti ed i dolori 
e dentro, con gelosa 
custodia, la sua sposa 
che son io : Butterfly. 
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Suzuki 

(opeoB a small cabinet, and, taking a few coins from it, sliows them to Batterfly) 

This is all that is left us. 



BUITBRFLY 

No more ? Oh, we've been spendthrifts ! 



Suzuki 

(leplaces the money in the cabinet, which she closes, saying, with a sigh:) 

Unless he comes, and quickly. 
Oar plight is a bad one. 



BUTTEBPI.Y 

(with decision) 

He'll come, though. 

Suzuki 

(shalcingher head) 

Will he come ? 



Butterfly 

(vexed, to Snzaki) 

Why did he order the Consul 

To provide this dwelling for us ? 

Now answer that I 

And why was he so careful 

To have the house provided with safe locks 

If he did not intend to come again ? 



Suzuki 
I know not. 



Butterfly 

(sarpriscd at each i^orance) 

Know you not ? 

(with prond confidence) 

Then I will tell you. 'Twas to keep outside 
Those spiteful plagues, my own relations. 
And inside, 'twas to give me protection. 
Me, his beloved wife — ^his Butterfly. 
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Suzuki 

(poco convinto) 

Mai non s' ^ udito 
di straniero marito 
che sia tomato al nido. 

BUTTKBFLY 

(faribonda) 

Taci, o t'uccido. 

(insistendo nel perenadere Suzuki) 

Qaell'ultima mattina : 
tomerete signor ? - gli domandaL 
Egli, col cuore grosso, 
per celarmi la pena 
sorridendo rispose : 

(cerca imitoro Pinkerton) 

- O Butterfly 

piccina mogliettina, 

tomer6 coUe rose 

alia stagion serena 

quando fa la nidiata il pettirosso. 

(calma e convinta) 

E tomer^. 

Suzuki 

(con incredulita) 

Speriam. 

Butterfly 

(insistendo) 

Dillo con me i 
Tomer^. 

Suzuki 

(per compiacerla ripete) 

Tomer^... 

(poi si mette piangere) 
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Suzuki 

(still far from convinced) 

I never heard as yet 
Of foreign husband 
Who returned to his nest. 



Butterfly 

(farious) 

Silence, or Til kill you. 

(Btlll trying to persuade Sazoki) 

Why, lust before he went, 

I asked of him : "You'll come back again to me ? ** 

And with his heart so heavy, 

To conceal his trouble, 

With a smile he made answer: 

(imitating Pinkerton) 

O Butterfly, 
My tiny little child-wife, 
I'll return with the roses. 
The warm and sunny season 
When the red-breasted robins 
Are busy nesting. 

(calm and convinced) 

And he'll return. 



Suzuki 

(still incrednloaB) 

We'll hope so. 



Butterfly 

(insisting) 

Say it with me; 
He'll return ! 



Suzuki 

(repeats, to please her) 

He'll return ! 

(then she borsts oat weeping) 
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BUTTEBPLY 

(sorpresa) 

Piangi? Perchd? 
Ah la fede ti manca ! 

(poi continaa fidacioBS e sorridente) 

Senti - Un bel di, vedremo 

leviirsi un fil di f umo sull'estremo 

confin del mare. 

E poi la nave appare 

E poi la nave ^ bianca. 

Entra nel porto, romba il suo saluto. 

Vedi ? E venuto ! 

lo non gli scendo incontro, lo no. Mi metto 

1^ sal ciglio del colle e aspetto, aspetto 

gran tempo e non mi pesa, 

la lunga attesa. 

E... uscito dalla folia cittadina 

an uomo, un picciol panto 

s'avvia per la collina. 

Chi sard? chi sard? 

E come sard gianto 

che dird ? che dird ? 

Chiaraerd Butterfly dalla lontana. 

lo senza far risposta 

me ne star6 nascosta 

un po' per celia, un po' per non morire 

al primo incontro, ed egli alquanto in pena 

chiamerd, chiamerd : 

" Piccina - mogliettina 

oUzzo di verbena " 

i nomi che mi dava al suo venire. 

(a Suzuki) 

Tutto questo avverrd, te lo prometto. 
Tienti la tua paura - io con sicura 
fede lo aspetto. 

(congeda Suzuki) 
(Suzuki esce dalla porta di einistra. Butterfly la segue mestamente collo sguardo). 
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' Butterfly 

(sorprLsed) 

Weeping ? and why ? 
Ah, 'tis faith you are lacking I 

(she then continaes, fall of faith, and smiling) 

Hear me. — One fine day we'll notice 
A thread of smoke arising on the sea 
In the far horizon, 
And then the ship appearing; — 
Then the trim white vessel 

Glides into the harbour, thunders forth her cannon. 
See you ? He is coming 1 — 
. I do not go to meet him. Not I. I stay 
Upon the brow of the hillock and wait, and wait 
For a long time, but never weary 
Of the long waiting. 
From out the crowded city. 
There is coming a man — 

A little speck in the distance, climbing the hillock. 
Can you guess who it is ? 
And when he's reached the summit 
Can'you guess what he'll say ? 
He will call ** Butterfly " from the distance. 
I, without answering. 
Hold myself quietly concealed, 
A bit to tease him, and a bit so as not to die 
At our first meeting; and then, a little troubled. 
He will call, he will call: 

" Dear baby-wife of mine, dear little orange-blossom ! ** 
The names he used to call me when he came here. 

(toSozoki) 

This will all come to pass, just as I tell you. 
Banish your idle fears — for he'll return, I know it. 

(dlBmiBses Snzaki, who goes oat of door on left Butterfly looks after her, eadly) 
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(Nel gUudino compakmo Mr. Sbarplefls e G<»o; Goro giuida entro lacaaifera, soorge Butics^f 

• dice a ShAipleM:) 



GOBO 

C e. - Entrate. 

Ontrodooe SharpleM : poi tornm saUto faori, e spU di qaando in qnaado dal giardino) 

Shabpless 

(aflAcci«ndo«i, boMa diacr^amente contro la porta di dcstra) 

Chiedo scusa.... 

(vede BnUerfl J che adendo entrare alcono oi i motaa) 

Madama Butterfly... 

Butterfly 

(senza volgersi, ma correggeodo) 

Madama Pinkertoiu 
Prego. 

(•i volge, riconoflce 11 Conaole e giabUante batte le mani) 

Oh 11 mio signor Console ! 

(Bnzoki entra premnroea e prepara on tavolino coiroccorrente per fomare, alcnni cofldni ed 
ano Bgabello) 

Shabpless 

(Borpreflo) 

Mi ravyisate ? 

BaiTEBFLY 

(facendo gll onorl di casa) 

Benvenuto in casa 
americana. 

Shabpless 

Grazie. 

Butterfly 

(invita 11 CoDBole a aedere preeeo 11 tavolino : Sharplese si lascia cadere grottescamente sa di 
an caecino : Batterfly el siede dalPaltra parte e sorrlde con mallzla dietro 11 ventagUo 
vedendo T Imbarazzo del Console ; poi con molta grazia gli chiede :) 

Avi - antenati 
tutti bene ? 

Sharplbss 

(sorrlde rlngrazlando) 

Ma spero. 
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(Goto and Sharplefls appear in the garden: Goro looks into the room, sees Butterfly and says 
to bliarpless:) 

GoRO 

Come! — She's in here. 

Cbnnfp Sharplesfl in; then goes outside again at once, and peeps in from the garden every now 
and then) 

Sharpless 

(knocks cautiously at the door on the right) 

I am seeking — 

(catches sight of Butterfly, who has risen on hearing him enter) 

Madam Butterfly — 



Butterfly 

(c(Nrrects him, without turning ronnd) 

Nay, Madam Pinkerton, 
Excuse me. 

(she turns round, recognizes the Consul, and claps her hands for joy) 

Why here is the Consul; yes, the Consul! 

(Sozoki enters eagerly and prepares a small table with smoking materials, some cnshions and 
a stool) 

Sharpless 

(surprised) 

What, you remember — ? 

Butterfly 

(doing the honors of the house) 

Tou are welcome ; be seated, 
You are most honorably welcome. 

Sharpless 
Thank you. 

Butterfly 

/Aiiriteti tbe Oonsttl to be seated near the table; Sharpless drops awkwardly on to a cushion; 
Butterfly sits down on the other side and slyly smiles behind her fan at his discomfort; 
then with much grace:) 

And your honorable ancestors, 
Is their health good ? 

Sharpless 

.thanlu her, smiling) * 

I hope so. 



ATTO SKCONDO 41 



Butterfly 

(fa ceono a Snzuki che prepari la pipa) 

Fumate ? 

Shabpless 
Gi*azie. 

(e desideroBO di apiefi^e lo Bcopo per cai e venato, cava una lettera di taaca) 

Ho qui... 
Butterfly 

(gentilmente ina'rrompcndolo) 

Signore - io vedo 
il cielo azzurro. 

(dopo aver tirato ana boccata dalla pipa che Suxaki ha preparata, T offre al Conaole) 

Shabpless 

(rifiQtando) 

Grazie... 

(e tenta riprendere il sao dlscorso) 

Ho... 
Buttebfly 

(depone la pipa sul tavolino e aesai premnroaa dice :) 

Preferite 
f orse le sigarette ? 

(ne offre) 

Americane. 
Shabpless 

(ne prende una) 

Ma grazie. 

(si alza e tenta continuare il dlscorso) 

Ho da mostrarvi... 
Butterfly 

(porge un fiammifero acceso) 

A voi. 
Shabpless 

(accende la sigaretta, ma poi la depone snbito e presentando la lettera si siede sullo sgabello) 

Mi scrisse . 
Mr. B. F. PinkertOD... 



ACT \,VO 4 



i •> 



Butterfly 

(signs to Sazaki, who prepares the pipe) 

You smoke ? 



Shabpless 
Thank you 



(bt la anzioas to explain the object of his visit, aod draws a letter from his pocket) 

Pve here — 



BUTTKEFLY 

(prettiij intermpting him) 

AugustnesSy the sky- 
Is quite unclouded. 

(after liaving taken a draw at the pipe, she offers it to the Consul) 



Shabpless 

(refusing) 

Thank you. 

(trying again to resume the thread of his talk) 

I've— 



BUTTEBFLY 
(lays down the pipe on the table and says very pressingly:) 

You prefer most likely 
To smoke American cigarettes ? 

(offers him some) 



Shabpless 

(taking one) 

Well, thank you. 

(rises and tries to resume) 

I have to show you — 

BUTTEBPLY 
(bands him a lighted taper) 

A light? 
Shabpless 

(lighta his dsarette, but then puts it down at once, and showing her the letter, sits down oa 
the stool) 

I've a letter from Mr. Pinkerton. 
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Davvero ! 



Butterfly 

(premprowiHiriina) 

E in salute ? 

Sharpless 

Perfetta. 

Butterfly 

(alzandofli, tietissima) 

lo SOD la donna 

piu lieta del Giappone. - Potrei favri 
una domanda ? 

(Suzuki d in faccendc per preparare il the) 

Sharpless 
Certo. 

Butterfly 

(torna a aedere) 

Qaando fanno 
il lor nido in America 
i pettirossi ? 

Sharpless 

(Btapito) 

Come dite ? 

Butterfly 
Si, 
prima o dopo di qui ? 

Sharpless 
Ma.... perch^?.... 

(Qoro eale dal terrazzo del giardino ed escolta, non visto, qoanto dice Bntterflj) 

Butterfly 

Mio marito ra' ha promesso 
di ritomar nella stagion beata 
che il pettirosso rif ^ la nidiata. 
Qui r ha rifatta ben tre volte, ma 
pa5 darsi che di 1^ 
usi nidiar men spesso. 

(Goro Bcoppia in ridere) 
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Butterfly 

(with intense eameBtness) 

What? Really? 
How's his honorable health ? 



Shabpless 
He's quite well. 

Butterfly 

(jumping up very joyfully) 

Then I'm the happiest 
Woman in Japan. Would you 
Answer me a question ? 

(Suzuki is busy preparing tea) 

Shabpless 
Gladly. 

Butterfly 

(sits down again) 

At what time of the year 
Do robins nest in America ? 

Shabpless 

(amazed) 

Are you serious? 

' Butterfly 

Yes. 

Sooner or later than here ? 

Shabpless 
Tell me— why ? 

(Goro comes up from the garden on to the terrace, and listens unseen by Butterfly") 

Butterfly 

My husband gave his promise 
He would return in the joyous season, 
When robin redbreasts rebuild their nests. 
Here they have built them thnce already, 
But I thought that over there 
They might nest less often. 

(Goro bursts oat laughing) 



ATIO SECONDO 43 



Butterfly 
Chi ride ? 

(vede Goro) 

Oh, c' ^ il nakodo. 

(piano a Sharpless) 

Un uom cattivo. 

GOBO 

(oBseqaioso, ihchinandoBi) 

Godo... 
Butterfly 

(a Goro) 

Zitto. 

(a SharplesB) 

Eugli 080... No, prima rispondete 
alia domanda mia. 

Sharpless 

(imbarazsato) 

Mi rincrosce, ma... ignoro... 
Non ho studiato I'omitologia. 

Butterfly 

(tenta di capire) 

Ah ! I'omi... 

Sharpless 
...tologia. 

Butte KFLY 

Non lo sapete 
insomma. 

Sharpless 
No. 

(ritcnta di tornare in argomento) 

Dicevamo... 
Butterfly 

(lo interrompe scgaendo la sua idea) 

Ah, si - Goro, 
appena B. F. Pinkerton fu in mare 
mi venne ad assediare 
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Butterfly 
Who's laughing ? 

(sees Goro) 

Oh, the Nakodo. 

(softly to Sharplesa) 

A wicked fellow. 

Goro 

(bowing obsequiouBly) 

I was — 

Butterfly 
Silence. 

(to SharplesB) 

Why, he dared — No, first I'd like 
An answer. Answer me what I asked you. 

Sharpless 

(embarratsed) 

I am sorry, but — I don't — 
I never studied ornithology. 

Butterfly 

(trying to underBtand) 

Ah! omi — 

Sharpless 
— thology. 

Butterfly 

Ah, then 
You cannot tell me ? 

Shabpless 
No. 

(tries to return to his point) 

We were saying — 
Butterfly 

(interrupts him, pursuing her thoughts) 

Ah, yes, 
Scarcely was B. F. Pinkerton away. 
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con ciarle e con present! 

per ridarmi ora questo, or quel marito. 

Or promette tesori 

per uno scimonito... 

GOBO 

(per giastificarsi, spiega la cosa a Sharplese) 

n riceo Yamadori. 

Ella ^ povera in canna - I suoi parent! 

I'han tutti rinnegata. 

(il Principe Yamadori attxaverea il giardino eegaito da dae servi clie portano fiori) 

Butterfly 

(vede Yamadori e lo indica a SharpleM sorridendo) 

Eccolo. Attenti. 

Yamadori entra con grande imponecza, fa nn grazioRiepimo inchlno a Bntterflj poi salata 
il Console. I dae eervi conse^nano i fiori a Snznlti e ei ritirano nel fondii. Goro, serviliH- 
simo, porta nno egabello a Yamadori, f ra Sliarplees e Butterfly, ed d dappertntto dorante 
la conversazione. Sharpless e Yamadori siedono) 

(a Yamadori) 

Yamadori - ancor... le pene 
deli'amor, non v'han deluso? 
Vi tagliate ancor le vene 
se il mio bacio vi ricuso ? 

Yamadobi 

(a Sharpless) 

Tra le cose piii moleste 
^ 1' in u til sospirar. 

BUTTEEFLY 

(con graziosa malizia) 

Tante raogli omai toglieste, 
vi doveste abituar. 

Yamadobi 

Le ho sposate tutte quante 
e il divorzio mi francd. 
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Than Goro came hither 

And besought me. 

With arguments and presents, to re-marry. 

He'd half-a-dozen suitors. 

Now he offers me riches 

If I will wed an idiot — 



GOEO 

(to jastify himself, tries to explain to Sharpless) 

The wealthy Yamadori. 

She's &s poor as she can be — and her relations 

Have cast her off completely 

(Beyond the terrace the Prince Tamadori is seen, followed by two servants carrying flowers) 



Butterfly 

(sees Yamadori, and points him oat to Sharpless with a smile) 

Here he is. Now listen. 

(Yamadori enters with mnch pomp, bows gracefully to Butterfly then salutes the Consul. The 
two servants deliver their flowers to Suzuki, and retire to the back. Ooro, full of servil- 
ity, brings a stool for Yamadori, between Sharpless and Butterfly, and is very much in 
evuience thronghont the interview. Sharpless and Yamadori siL down) 

(to Yamadori) 

Yamadori — ^and have the throes 

Of unrequited love not yet released you ? 

Do you still intend to die 

If I withhold my kisses ? 



Tamadobi 

(to Sharpless) 

There is naught on earth more cruel 
Than the pangs of hopeless love. 



BUTTEKFLY 

(with graceful raillery) 

You have had so many consorts 
Surely you must be inured ! 



Yamadobi 

Ev'ry one of them I married, 
And divorce has set me free. 
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Butterfly 
Obbligata. 

Yamadobi 

(premaroso) 

A vio per6 
giurerei fede costante 

Shabplbsb 

(sosplrando, rimette in tasca la lettera) 

(Temo assai che il mio messaggio 
a .tk-asmetter non riesco.) 

GOBO 

(con enfui indicando Yamadori a Sharplees) 

Ville, servi, oro, ad Omura 
nn palazzo principesco. 

Butterfly 

(con serieti) 

Qik legata e la mia fede. 
GoRO e Yamadori 

(a Sbarplees) 

Maritata ancor si crede. , 

Butterfly 

(,con forza) 

Non mi credo • — sono - sono. 

GoRO 
Ma la legge. . 

Butterfly 

(iaterrompendolo) 

lo non la so. 
GoRO 

i.continua) 

...per la moglie, Tabbandono 
al divorzic equiparo. 

Butterfly 

(crollando vivamente il capo) 

La legge giapponese.. 
non gia del mio paese. 
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Butterfly 
Thank you kindly I 

Yamadobi 

(eagerly) 

But yet to you, 
I would swear eternal faith. 

Shabpless 

(sighing, replaces the letter in his pocket) 

(I am very much afraid 

My message will not be delivered.) 

GOBO 

(pointing oat Yamadori to Sharpless, with emptiasis) 

Houses, servants, treasures, and 
A regal palace at Omara ! 

BUTTEBFLY 

(seriously) 

But my hand's bestowed already— 
GoBO AND Yamadobi 

(to Sharpless) 

She believes she still is married — 

BXJTTEBFLY 

(emphatically) 

I don't believe, for I know it. 

GOBO 

But the law says — 

BUTTEEFLY 

(intermptiDg him) 

I know it not. 
GoBO 

(continnes) 

For the wife, desertion 
Gives the right of divorce. 

Butterfly 

(shaliiDg her bead) 

That may be Japanese law, 
Bat not m my country. 
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GOBO 

Quale ? 

Butterfly 

(con forza) 

Gli Stati Uniti. 

Shabplbss 

(Oh, I'infelice!) 

Butterfly 

(nervosiMima, accalorandosi) 

Si sa che aprir la porta 

c la moglie cacciar per la piii eorta 

qui divorziar si dice. 

Ma in America quest o son si pu6. 

(a Sharpless) 

Vero? 

Shabplbss 

(imbarazzato) 

Vero... Per6... 

Buttbbfly 

lo interrompe rivolgendosi a Yamadori ed a Ooro, trionf ante) 

L^ un bravo giudice 
serio, impettito 
dice al marito : 
" Lei vuole andarsene ? 
" Sentiam perch^ ? - 
" Sono seccato 
*' del coniugato ! 
E il magistrato : 
" Ah, mascalzone, 
" presto in prigione I 

' (e per troncare ei alza ed ordina :) 

Suzuki, il th^. 

(ya anche lei preseo Saznki) 

Yamadobi 

(Bottovoce a Sharplees, m^ntre Batterfl7 prepara il thd) 

L'udite? 
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■■■kaaMyauaM^Mhsi. 



GORO 

Which one ? 



Butterfly 

(with emphasis) 

The United States. 



Sharpless 
(Poor little creature I ) 



Butterfly 

(strenaoasly, and growing excited ) 

I know, of course, to open the door 

And to turn out your wife at any moment, 

Sere, constitutes divorce. 

But in America, that cannot be done. 

(to Sliarpless) 

Say so ! 



Sharpless 

(embarrassed) 

Yes, yes — but yet — 



Butterfly 

(intermpts him, turning to Yamadori and Goro in triumph) 

There, a true, honest 

And unbiassed judge 

Says to the husoand: 

*' You wish to free yourself? 

" Let us hear why ? — 

^' I am sick and tired 

" Of conjugal fetters I" 

Then the good judge says; 
" Ah, wicked scoundrel, 
" Clap him in prison !" 

(to put an end to the subject, she orders Soznki) 

Suzuki, tea. 

Yamadori 

(softiy, to Sharpless, whilst Batterfly makes tea) 

Tou hear her ? 



ATTO SKCONDO 
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SnABPLESS 

Mi ratlrista una bI plena 
cecita. 

GORO ^ 

(sottovoce a Sbarpless e Yamadori) 

Segnalata ^ gia la nave 
di Pinkerton. 

Yamadori 

(dlsperatb) 

Quand'essa lo riveda... 
Sharplsss 

(pare eottovoce ai dae) 

Egli non vuol mostrarsi. - lo venni appunto 
per levarla d' inganno. - Ho qui una lettera 
di lui che la riflette... 

(vedendo Batterfly che si avvicioa per oifrire il thd, tronca 11 discorso) 

Butterfly 

(con grazia, servendo a Sharpleas una tazza di thd) 

Vostra Grazia permette... 

(poi apre veDtaglio e dietro a qaesto accenna ai dae, ridendo) 

Che persone moleste I 

(off re ii thd a Yamadori, che riflnta) 

Yamadori 

(soapirando ei alza e si iuchina a Batterfly, mettendo la mano sal caore) 

Addlo. Vi lascio il cuor pien di cordoglio : 
ma spero ancor. 

Butterfly 
Padrone. 

Yamadori 

(8'awia, poi toma presso Batterfly) 

Ah ! se voleste... 

Butterfly 
II guaio ^ che non voglio... 

(Yamadori aospira di naovo : salata Sharplees, poi se ne va, segoito dal servi. Batterfly fa 
cenno a Hnzoki di spreparare il thd : Suzaki esegaisce, poi va in fondo alia camera. Goro 
segue premarosamente Yamadori). 



ACT TWO 47 



Shabpless 
I am grieved at snch hopeless blindDess. 

GORO 

(whispers to Yamadori and Sharpless) 

Mr. Pinkerton's ship is already 
Signalled. 



Tamadobi 

(In despair) 

And when they meet again- 



Shabpless 

(whispers to both) 

He does not want to see her. — It is for that I came 
To try and prepare her. — I have here a letter 
From him, which — 

(seeing tliat Butterfly is approaching liim with tea, he cuts short his sentence) 

BUTTBBFLT 

(charmingly, offering S&arpless a cap of tea) 

Will your Honour allow me — 

(opens her fan, and behind it points to the two others, laughing) 

What troublesome people I 

(offers tea toTamadori, who refases) 

Yamadobi 

(rises with a sigh and bows to Butterfly with hand on heart) 

Farewell, then. I go, my heart heavy with sorrow. 
But still I hope — , 

BUTTEBPLT 

So be it. 
Yamadori 

Om leaving, but returns to Butterfly) 

Ah, if you would but — 

BUTTEBFLY 

The pity is : I will not ! — 

(Tamadori, after having bowed to Sharpless, goes off sighing, followed by his servants. But- 
terfly signs to Sazuki to remove the tea. Suzuki ot>ey8, then retires to the back of the 
room. Qoro promptly follows Yamadori) 



48 MADAMA BUTTERFLY 



Shabpless 

(assame an fare grsTe, serio, perd con gran rlspetto e con ana certa commosione invlta 
Butterfly a sedere, e toma a tirar f aori di tasca la lettera) 

Ora a not - Qui sedete. 

(Batterfly, tatta allegra, siede vicino a Sharpless, che gli preeenta la lettera) 

Legger com me volete 
qaesta lettera? 

BUTTEBFLT 

Date. 

(prenda la lettera, la bacia e poi Be la mette sal caore) 

Sulla bocca, sal cuore... 

(rende la lettera a Sharpleee e gli dice grazlosamente:) 

Siete I'uomo migliore 

del mondo. - Incominciate. 

Shabpless 

(legge) 

** Amico cercherai 
quel bdfior di fanciuUa... ^ 

Butterfly 

(interrompendolo con gloia) 

Dice proprio cosi? 

Shabpless 

Si, cosi dice 
ma se ad ogni momento... 

Butterfly 

(rimettendoei tranqaiUa) 

Taccio, taccio - pitl nulla. 
Shabpless 

(riprende) 

•* Da qitel tempo felice 
ire anni sonpcLesatiy 

Buttebfly 

(non pad trattenersi) 

Anche lui li ha contati. 
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Sharpless 

(assumes aerave and serious aspect ; with great respect, however, and some emotion, he invites 
Batterfly to be seated, and once more draws the letter from his pocket) 

Now at last ! Now if you please, be seated, 

(Batterfly merrily seats herself near Sharpless, who shows her the letter) 

And read this letter through with me. 



BUTTBRFLT 

Show me. 

(takes the letter, kisses it, then places it on her heart) 

On my lips, on my heart — 

(gives it back to Sharpless, saying, prettily :) 

You are the best man 

That ever lived. Begin, I beg you. 



Sharpless 

(reads) 

'* Dear Friend, I beg you seek out 
" That child, that pretty flower '* 



Butterfly 

(interrapting liim joyfully) 

Does he truly say that ? 

Sharpless 

Yes, he truly says so, 
But if you interrupt so — 

BXJTTERPLY 

(calming down again) 

I'll be quiet — and listen. 

Sharpless 

(resumes) 

" Those were happy days together ; 
" Three years have now gone by since- 



BUTTERPLY 

(unable to contain herself) 

Then he too has counted I 



9> 



i 
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Shabpless 

(continua) 

" JSforae Butterfly 
non mi rammenta piijiy 

Butterfly 

(Borpresa) 



Non lo rammento? 



(rivolgendofii a Siunki) 

Suzuki, dillo tu. 

(ripete come scandolezzata le paxx)le della lettera) 

" Non mi rammenta piu ! '* 

(Sozokl accenna affermando, poi entra nella stanza a sinistra) 

Shabplbss 

(fra sd) 

(Pazienza!) 

(seguita a leggere) 

" Se mi vuole 
bene ancora, se mi aspetta,,, " 

Butterfly 

(aseai commossa) 

Oh le dolci parole ! 

(prende la leitera e la bacia) 

To, benedetta ! 
Shabpless 

(riprende la lettera e segnita a l^gere imperterrito, ma con voce commossa) 

** A vol mi raccomando 
perche vogliate con circospezione 
prepararla.,,^^ 

BUTTEBFLY 

(ansiosa e raggiante) 

Ritoma... 

Shabpless 

" al colpo.J* 

Butterfly 

(salta di gioia e batte le mani) 

Quando? 
Presto ! presto I 
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Shabpless 

(continueB) 

*' And perhaps Butterfly 
" Remembers me no more." 



Butterfly 

(surprised) 

1 not remember? 

(taming to Sazaki) 

Sazuki, tell him quickly. 

(repeats as though scandalized at the words of the letter :) 

" Remembers me no more ! " 

(Suzuki nods her head affirmatively, then goes into room on left) 

SUABPLESS 

(to himself) 

Oh, patience ! 

(ccntinues reading) 

" If she still 
" Cares for me and expects me — " 

Butterfly 

(deeply moved) 

Oh, what glorious tidings ! 

(takes the letter and kisses it) 

You blessed letter I 



Shabpless 

(takes the letter back and boldly resumes reading, though his voice is trembling with emotion) 

" On you I am relying 

** To act discreetly, and with tact 

"And caution to prepare her — " 

Butterfly 



(anxiously, but radiant) 

He's coming — 

Sharpless 
" For the shock—" 

Butterfly 

(jumpivg for joy ana clapping her hands) 

Tell me quickly, quickly! 
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Shabpless 

(rassegnato piega la letlera e la ripone in tasca) 

(Ben one. 
Qui troncarla conviene... 

(crollando il capo arrabbiato) 

Quel diavolo d'un Pinkerton I) 

(si alza e BcriiBsimo gnardando negli oechi Batterfly, le dice :) 

Ebbene, 
che fareste Madama Butterfly 
s'ei non dovesse titomar piii mai ? 

Butterfly 

(immobile, come colpita a morte, china la testa e dice con sommesaione infantile :) 

Due cos potrei fare : 
tornare a divertire 
la gente col cantare 
oppur, meglio, morire. 

Shabpless 

(▼ivamente commosso passeggia agitatissimo, poi toma verso Bntterfly, Ic prende le dae 
mani e con patema tenerezza le dice :) 

Di strapparvi assai mi costa 
dai miraggi ingannatori. 
Accogliete la proposta 
di quel ricco Yamadori. 

BUTTEBFLY 

(ritirando le mani) 

Vol, signor, mi dite questo I 
Shabpless 

(Imbarazzato) 

Santo Iddio, come si fa? 
Buttebfly 

(batte ]e mani ; Snzuki accorre) 

Qui, Suzuki, presto presto 
che Sua Grazia se ne va. 

Shabpless 
Mi scacciate ? 

(e fa per awiarsi, ma Butterfly corre a lui singhiozzando e lo trattiene) 
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Sharpless 

(resignedly folds ap the letter and replaces it in his pocket) 

(Well, really I 
Here I ought to prevent her — 

(shaklDg his h( ad in vexation) 

That fiend of a Pinkerton I) 

(rises, and looking straight into Butterfly's eyes, very seriously) 

Now say, 
What would you do, tell me, Madam Buttei-fly, 
If he were never to return again? 



Butterfly 

(motionless, like one who has received a death blow, bows her head, and says with childlike 
submissiveness :) 

Two things I might do : 
Go back and entertain 



The people with my songs — 
Or else, — better — to die. 



Sharpless 

(is deeplv moved, and walks up and down excitedly— then he tarns to Butterfly, takes her 
" ids ■ ' ' ' ** " 



hands in his, and says witb fatherly tenderness :) 

I am loth indeed to tear you 
From illusions so beguilmg. 
But I urge you to accept the hand 
Of wealthy Yamadori. 



Butterfly 

(withdrawing her hands from his) 

You, Augustness, you tell me this ! 

Sharpless 

(embarrassed) 

Holy powers, what can I do ? 

Butterfly 

(rlaps her hands— Suzuki hastens in) 

Here, Suzuki, come quickly please. 
Show his Honour to the door. 

Sharpless 
You dismiss me ? 

(is on the point of leaving, but Butterfly runs to him sobbing, and holds him back) 
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BUTTBBPLY 

Ve ne prego, 
gia I'insistere non vale, 

(congeda Snzoki, la quale va nel giardino) 



Shabpless 

(BcuBandosi) 

Fui brutale, non lo nego. 



.BUTTBBFLY 

(dolorosamente, portandosi la inano al caore) 

Oh, ml fate tanto male, 
tanto male^ tanto, tanto I 



Shabpless 

(commoseo) 

Poveretta !... 

(Butterfly vacilla ; SharplesB fa per eorreggerla) 



Butterfly 

(Bubito dominandoBi) 

Niente, niente ! 
Ho creduto morii-. - Ma passa presto 
come passan le nuvole sul mare... 
Ah !... mi ha scordata ? 

(corre nella Btanzadl BiniBtra, rientra tHonralmente teiieodo il buo bambino eednto 
Bulla spalla e lo moBtra a SharpleBB gloriandosene) 



E questo ?... e qaesto?... e qaesto 
dite che lo potr^ pure scordare ?... 

(depone il bambino a terra e lo tiene stretto a Bd) 



Shabpless 

(con emozione) 

Egli ^ suo ? 
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> 

ButteTrfi^ 

I beseech you, 
Let my words be quite forgotten. 

(dismisses Suzaki, 7ho goeti into the garden)' 



Shabpless 

(making czciues) 

I was brutal, I admit it. 



BUTTBRFLT 

(sadly, layiDg her hand on her heart) 

Oh, you've wounded me so deeply, 
Wounded me so very deeply I 



Sharplsss 

(with emotion) 

Poor little creature ! 

(Butterfly totters ; Sharpless is abont to support her, but fhe quickly rallies) 



Butterfly 

'Tis nothing, nothing ! 
I felt ready to die ! — But see, it passes, 
Swift as shadows that flit across the ocean. 
Ah ! am I forgotten ? 

(runs into the room on the left, and comes back in triumph, carrying her baby on her 
shoulder, and shows him to Sharpless, full of pride) 

Look here then ! look here ! 
Can such as this well be forgotten ? 

(puts the child down on the ground and holds him close to her) 



Sharpless 

(deeply touched) 

Is it his? 
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BrXTEEFLY 

(indicasdo mano, mano) 

• • Chi mai vide 
a bimbo del Giappone occhi azzurrini ? 
E il Iftbbro ? E i ricciolini 
d'oro schietto ? 

Sharplkss 

(sempre piu commoeao) 

E palese. 
E... Pinkerton lo sa ? 

Butterfly 

No. E nato qnando gi^ 

egli stava in quel sao grande paese. 

(accarezza il suo bambino) 

Ma voi gli scriverete che lo aspetta 
nn figlio senza pari ! 
e mi saprete dir s' ci non s' affretta 
per le terre e pei mari ! 

(fa eedere il bimbo sal cascino e lo bacia teneramente) 

Sai tu cos' ebbe cuore 

(gli indica Sharpleas) 

di pensar quel signore ? 

Che tua madre dovr^ 

prenderti in braccio ed alia pioggia e al vento 

andar per la eitta 

a guadagnarti 11 pane e il vestimento. 

Ed alle iropietosite 

genti, ballando de' suoi canti al suon, 

gridare : - XJdite, udite, 

udite la bellissima canzon 

delle ottocentomila 

divinity vestite di splendor. 

E passer^ una fila 

di guerrleri coll' Imperator, 

cui dird : - Sommo duce 

ferma i tuoi servi e sosta a riguardar 

(mostrando il bimbo e carezzandolo) 

quest'occhi, ove la luce 

dal cielo azzurro onde scendesti appar. 
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Butterfly 

(pointing to his f eatnreB one by one) 

What Japanese 
Baby was ever born with azure eyes ? 
Such lips too ? and such a head 
Of golden curls ? 



Shabpless 

(more and more moved) 

It is his image. 
Has Pinkcrton been told ? 



BUTTEBFLY 

Nc, I bore him when he 

Wts far off in his big native country. 

(careesing the child) 

But you will write and tell him 

There awaits him a son, who has no equal! 

And would you tell me then, that he won't hasten 

Over land and over sea! 

(seats the child on the cushion, and kisses him fondly) 

Do you know, my sweet, what that bad man 

(points to Sharpless) 

Had heart to fancy ? 

That your mother should take you on her shoulder 

And torth should wander in rain and tempest 

Through the town, seeking to earn enough 

For food and clothing. 

And then, before the pitying people 

To dance in measure to her song, and cry out: 

" Oh, listen, good people, 

" Listen for the love of all 

^'The eight hundred thousand gods and goddesses of 

Japan!" 
And there will pass a band of valiant warriors 
With their EmpVor, to whom I'll say: 
"Noble Ruler, tarry thy footsteps 
" And deign to stop and look 

(showing the child and caressing him) 

** At these blue eyes, as blue as the azure heaven 
** Whence you. Most High, are come!" 
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(8i aocoscia presso il bambino o continaa con voce carezzante e lacrimosa) 

E allor feiinato il piiS 

V Lnperratore d'ogni grazia degno, 

(mettela eaa ^nancia presso la gnancia del bimbo) 

f orse f ar^ di te 

il principe piii bello del sno regno. 

Shabpless 

(non pnd trattenere legrime) 

(Quanta piet& !) 

(poi, vincendo la propria emozione, dice :) 

Vien sera. lo scendo al piano. 

(Botterfly ei alza in piedl e con atto gentile d& la mano a Sharpless che la etringe 
con ambo le mani con eff aeione) 

Sharpless 
Mi perdonate ? 

BUTTEBPLY 

(al bimbo) 

A te, dagli la mano. 
Sharpless 

(prende il bambino Id braccio) 

I bei capelli biondi ! 

(lo bacia) 

Caro : come ti chiamano ? 

Butterfly . 

Bispondi : 

Oggi il mio nome ^ : Dolore, Perd 
dite al babbo, scrivendogli, che il giomo 
del suo ritomo 
CHoia, mi chiamerd. 

Sharpless 
Tug padre lo sapr^, te lo proraetto. 

(pwtte il bambino in terra, fa nn salato a Butierfly, ed escerapidamento) 

Butterfly 

(battendo le mani) 

Snznki. 
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(she crouches down beside the child, and continues in caressing and tearful tones) 

And then, the noble King 

Will stay bis progress, full of gracious kindness, 

Q)res8ing her cheek next to the baby^s cheek) 

Wbo knows? he'll make of you 

The most exalted ruler of his kingdom. 

(she strains the child to her heart, and crouching down on the ground, hugs him passionately) 



Shabpless 

(cannot restrain his tears) 

(Poor faithful soull) 

(then, conquering his emotion, he says:) 

'Tis evening. I must be going. 

(Butterfly rises to her feet and with a charmiug gesture gives Sharpless her hand; he shakes 
it cordially with both of his) 

You will excuse me? 



BUTTEEFLY 

(to the child) 

Now you— give him your hand, love. 



Shabpless 

(takes the child in his arms) 

What pretty golden ringlets I 

(kisses him) 

Darling, what do they call you ? 



BUTTBBPLT 

Give answer: 
Sir, to-day my name is IVouble. But yet 
Write and tell my father, on the day 
Of his returning, 
Joy shall be my name. 



Shabpless 
Your father shall be told, that I will promise. 

(pats down the child, bows to Butterfly, and goes out quickly by door on the right) 



BUTTEBFLY 

(clapping her hands) 

Suzuki 
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Suzuki 

> (di f aori grida) 

Vespa ! Rospo maledetto I 

(poi entra traacinando con violenza Goro che tenta inntilmente di Bfuggirle) 

BuTTEBPLY 

Che f u ? 

Suzuki 

Ci ronza intomo 

il vampiro ! e ogni giorno 

ai quattro venti 

spargendo va 

che niuno sa 

chi padre al bimbo sia ! 

(Sozuld lascia Goro, il quale tenta dl gioBtlficarBi) 

GOBO 

Dicevo solo 

che qui i vostri parenti 
non han piet^ ; 
che quel figliuolo 
padre nou ha. 
Che stolto d lo sperare... 

(Bntterfly, fnrente, corre al reliqniario e prende il col telle che seryi per V Aara-ArlH -Boicidio 
per condanna-di buo padre, gridando:) 

BUTTEBFLY 

Ah I menti I menti ! 

(aflerra Goro, che cade a terra, e minaccia d* ncciderlo: Goro grida diBperatamente) 

Dillo ancora e t'uccido I... 

Suzuki 

(intromettendoBi) 

No! 

(sparentata a tale Bcena prende il bimbo e lo porta nella Btanza a sinistra) 

BuTTEBFLY 

(presa da disgnsto, respinge Goro col piede) 

Va via ! 
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Suzuki 

(shouting outside) 

Scoundrel! Rascal! Wretched coward! 

(fihe then comes in, roughly dragging in Goro, who tries in vain to escape) 



BUTTEEPLT 

Who's that ? 



SuzuK 

He prowls around here, 
Evil reptile! from morn to evening, 
And tells this scandal 
All through the town: 
That no one knows 
Who is this baby's father! 

(she releases Goro, who tries to jostify himself) 



GOEO 

I only told her 

That out in America 

Whene'er a baby 

Is bom in such conditions, 

He will be shunned throughout his life 

And treated as an outcast — 

(BntteiHy, enraged, runs to the shrine, and takes down the sword which was used for the 
hara i^ri— condemned suicide— of her father, crying:) 



BUTTEEFLY 

Ah, you're lying, lying! 

(seizes Goro, who falls down, and threatens to kill him: Goro utters desperate howls) 

Say't again and I'll kill you I 



Suzuki 

(thrusts herself between them) 

No! 

(hqirrifled at such a scene, she takes the baby and carries him into the room on the left) 



Butterfly 

^^eized with disgust, pushes him away with her foot) 

Begone! 
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(Goro fagge : poi Batterfly d tcaote, te a riporre il coltello e volgendo il pensiero al sao 
bambino, esclama :) 

O mio piccolo amore, 

mia pena e mio conforto, 

il tno vendicatore 

ci porterii lontan nella sua terra 

dove... 

(an colpo di cannone) 

Suzuki 

(entrando affannoaamente) 

11 cannon del porto I 

(corre veno il terrazzo : Battcrfly la s^ne) 

Una nave da guerra. 

BUTTEEFLY 

(giubilantc, aneante) 

Bianca... bianca... il vessillo americano 
delle stelle... Or governa 
per ancorare. 

(prende buI tavolino an cannocchiale e corre sal terrazzo: tatta tremante per T emozione, ap- 
panta il cannocchiale verso il porto e dice a Snzaki:) 

Reggimi la mano 
ch' io ne discema 

il nome, il nome, il nome. Eccolo : Abramo 
Lincoln 

fdA il cannoccliialo a Suzaki, poi in preda a grande csaltaziono sccndcndo dal terrazzo. 
eaclama:) 

Tutti han mentito ! 
tutti !... tulti !... sol io • 

lo sapevo - io - che 1' amo. 

(a Sozoki) 

Vedi lo scimunito 

tuo dubbio ? E giunto ! e giunto I 

propiio nel pun to 

che mi diceva ognun : piangi e dispera^ 

Trionfa il mio 

amor, trionfa la mia fede intera. 

Ei toma e m'ama^ - 



ACT TWO 



(Goro makes his escape; Batterflv ronses herself and goes to pat away the dagger, and her 
thoughts taming to her child, ^ne exclaims:) 

Oh, you'll see, love of my heart, 
My grief and yet my comfort, 
That your avenger soon will be here 
Anrl take you and me to his own country, 
Where — 

(a cannon-shot) 



Suzuki 

(enters breathlessly) 

The harbour cannon ! 

(runs toward the terrfice— Batterfly follows her) 

Look, 'tis a man-of-war. 



BUTTEBFLY 

(breathless with excitement) 

White — white — the American 
Stars and stripes — 'tis putting 
Into port to anchor. 

(takes a telescope from the table and rnns on to the terrace: all trembling with excitement, 
she directs the telescope towards the harbonr, and says to Suzuki:) 

Keep my hand steady, 
That I may r€\ad the name. 
The name, the name. Here it is: Abraham Lincoln! 

(gives the telescope to Suzuki, and goes down from the terrace in the greatest state of 
excitement) 

They all were liars! 
Liars! liars! But I 
Knew it always — ^I — who love him. 

(to Suzuki) 

Now do you see the folly of your doubting ? 
He's coming! He's coming! 
> Just at the moment you all were saying: 
Weep and foiget him. My love wins the day! 
My love and faith have won completely — 
He's here — he loves me ! 
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(e in preda ad ana esaltazionc giubilante va al terrazzo, dicendo a Saznki :*) 

Scuoti quella f ronda 
e dei suoi fior m'innonda. - 
Nella pioggia odorosa io vo' tuffare 
I'arsa f ronte. 

(Binghiozzando per tenerezza) 



ScrzUKI 

(calmandola) 

Signora 
quetatevi : quel pianto... 



BUTTEBFLT 

No : rido, rido ! Quanto 
lo dovremo aspettare ? 
Che pensi ? Un' ora ? 



Suzuki 
Di piu 

Butterfly 

(giadizlosa) 

Certo di piii 
Due ore forse. Tu 
va per fiori. Che qui tutto sia pieno 
di fior, come la notte ^ di f aville. 

(accenna a Snzaki di andare nel giardino) 



Suzuki 

(dal terrazzo) 

Tutti i fior ?... 



56 MADAM BUTTERFLY 



(a prey to the greatest excitement and joy, she goes on to the terrace, saying:) 

Shake that cherry-tree till ev'iy flower, 
White as snow, flutters down— 
His noble brow, in a sweet scented shower 
I would smother. 

(sobbing for tenderness) 



Suzuki 

(soothing her) 

Sweet Madam, 
Be calm, I pray: this weeping — 



Butterfly 

Nay, laughing, laughing ! When 
May we expect him up here ? 
What think you ? In an hour ? 



Suzuki 
Too soon. 



BUTTEEFLT 

(thonghtfally) 

Yes, 'tis too soon. 
Two hours more likely. You 
Go for flowers. Flowers be everywhere, 
As close as stars are in the heavens. 

(signB to Snznki to go into the garden) 



Suzuki 

(from the terrace) 

All the flowers ? 
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BUTTEEPLY 

Tutti. Pesco, viola, gelsomino, 
quanto di cespo, o d' erba, o d' albero fioii. 

Suzuki 
Uno squallor d' invemo sar^ tutto il giardino. 

(scende nel giardino) 
BUTTEEFLY 

Tutta la primavera voglio che olezzi qui. 

Suzuki 

(appare sal terazzo e sporge an faacio di fiori e di fronde) 

A vol signora. 

BUTTEBPLY 

(prendendo il fascio) 

Cogline ancora. 

(Butterfly sp&rge i fiori nella stanza, mentre Snzaki ritoma nel giardino) 

Suzuki 

(dal giardino) 

Soventi a questa siepe veniste a riguardare 
lungi, piangendo nella deserta immensity. 

BuTTEEPLY 

Giunse Tatteso, nulla ormai piu chiedo al mare; 
diedi pianto alia zoUa, essa i suoi iior mi d^ 

Suzuki 

(appare naovamente sal terrazzo con an altro gran fascio di fiori) 

Spoglio d 1' orto. 

BuTTEEPLY 

(prendendo i fiori) 

Qua il tuo carco. 
Vien, m' aiuta. 

(»pargono fiori ovunqne) 

Suzuki 
Rose al varco 
della soglia. 
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Butterfly 

All — Peaches, violets, jessamine, 

Ev'ry spray of gorse or grass or flow'ring tree. 

Suzuki 
Desolate as in winter the garden will appear. 

(goes into the garden) 
BUTTEEFLY 

Ah I but the balmy breath of spring shall shed her 
sweetness here. 

Suzuki 

(am)ear8 on the terrace and holds out a large banch of flowers and foliage to Butterfly) 

Keren's more, dear mistress. 

BUTTEBFLY 

(taking the banch) 

'Tis not enough yet. 

(Butterfly distribntcs the flowers aboat the room, while Suzalii goes baclc to the garden) 

Suzuki 

(from the garden) 

How often at this window you've stood and wept, and waited. 
Gazing and gazing into the wide, wide world beyond. 

BUTTEBIXY 

No more need I pray for, since the kind sea has brought him. 
I gave my tears to the earth, and it returns me flowVs ! 

SUSUKI 

(reap]>earH on the terrncc with another load of flowers) 

Not aflow'rleft. 

BuTTEEFLY 

(taking the flowers) 

Give me your burden. 
Come and help me. 

(they scatter flowers everywhere) 
SuSUKI 

Roses shall adorn 
The threshold. 
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Butterfly 
II suo sedil 
di convolvi s' inghirlandi. 

Suzuki 
Gigli?... viole?... 

BUTTEEFLY 

intorno spandi. 

BuTTEEFLY 6 SuZUKI 

Seminiamo intorno april. 

(con leggero ondalamento di danza Bparprono ovunqne fiori) 

Gettiamo a mani piene 
mammole e tuberose, • 

corolle di verbene 
petali d' ogni fior I 

(Butterfly, aiutata da Suzuki va a prcndere il necessario per la toeletta) 

Butterfly 

(a Suzuki) 

Vienmi ad ornar... 

No. Pria, portami il bimbo. 

(Suzuki va nella stanza a sinistra e porta il bambino che fa sedere vicino a Bntteifly, la 
quale, intanto, si gaarda in un piccolo specchio e dice tristanieute :) 

Ahime^ non son piii quella ! 
Troppi sospiri la bocca mandd, 
e I'oechio riguardo 
nel lontan troppo fios. 

(si getta a terra, appot^giando la testa sui piedi di Suzuki) 

Suzuki, fammi bella, f ammi bella ! 

Suzuki 

(accarezzando la te!*la di Butterfly, per calmarla) 

Gioia e riposo accrescono beltL 

Butterfly 
Chiss^ I Chiss^ ! 

(si alza, toma hlla toeletta e dice a Suzuki :) 

Dammi sul viso 

un tocco di carmino... 
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BUTTBRFLY 

Now round his seat 
Entwine convolvulus. 



SlTZUKI 

LUlies?— Violets? , 



BlTTTEBFLY 

Come, scatter flowers. 



Butterfly and Suzuki 
Let us sow fair April here. 

(lightly Bwaying their bodies to a dance measarc, they scatter flowers everywhere) 

In handfuls let us scatter 
Violets and roses white, 
Sprays o( scented sweet verbena. 
And the petals of all flowers ! 

(Butterfly, assisted by Suzuki, fetches out her toilet requirements) 



Butterfly 

(to Suzuki) 

Now, come and make me fine — 

No, first bring me the baby. 

CSnzoki goes into the room on the left and brings the child, whom she seats near Butterfly, 
who meanwhile looks at herself in a small hand-mirrow, and says sadly:) 

Alas, how changed he'll find me ! 

Drawn, weary mouth from ovei*much sighing. 

And poor tired eyes from overmuch crymg. 

(throws herself on the ground, laying her head on Suzuki's feet) 

Suzuki, make me pretty, make me pretty ! 



Suzuki 

(stroking Butterfly's head, to sooth her) 

Rest calm and happy, and you'll be fair once more, 

Butteefly 
Who knows? who knows? 

(rises, resumes her toilet and says to Suzuki;) 

Put on each cheek 

A little touch of carmine- 
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(prcndo un p nnello e mette del roeao sulle gaancie del buo bimbo) 

ed ancho a te piccino 

perclit^ la veglia non ti faccia vote 

per pallore le gote. 



Suzuki 

(a Bntterfly) 

Ferma cho v'ho,i capelll a ravviare. 



Butterfly 

(eegaendo non bu-i idea) 

Che ne diranno i 

ora i parent! ! 

E che dir^ lo zio 

Bonzo ? Qual eicallo 

faraiino in coro 

le coraari con Goro, 

gih del mio danno 

tutti content! ! 

E Yamadori 

coi suoi languor! ! 

Beffati, 

scorn ati, 

spennati 

gl' ingrati ! 



E f atto. 



Suzuki* 

(ha terminato la toeletta) 



Butterfly 
L' obi che vestii da sposa. 

(Suzuki va fyl an cassettone e vi cerca la veete, mentre Butterfly attira a Be il bambino) 
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(takes a paintbrash and pats a dab of rouge on the baby^s cheeks) 

And also for my darling 

So that the watching may not make his face 

Heavy and palid. 



Suzuki 
Nay, but keep still, till I've finished arrainging your hair 



BUTTEEPLY 

(poreuing her thoughts) 

What a surprise 

For all my relations! 

And for the Bonze. 

My uncle ! How they 

Will prate and shout in chorus! 

Oh what a hubbub I can hear 

The gossips make with Goro I 

All of them sure and glad 

Of my downfall ! 

And Yamadori 

With his airs and graces! 

My scorn and derision. 

My jeers and contempt 

For the wretches I 



Suzuki 

(has finished Butterfly's toilet) 

I've finished. 



Butterfly 
Bring me my wedding-garment. 

(Soznki goes to a small coffer nnd brings ont the obi and the white garment, returns with 
two garments, and gives one with toe obi to Butterfly) 
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Butterfly 

(depone il bimbo) 

Qua ch'io'lo veste. 

(mentre indoesa la veste, Snznkl mette Paltra al bambino, avyolgendolo qnasl tntto nella 
pieghe ampia e leggiere) 

Yo* ehe mi veda indosso 
il vel del primo dl. 
E un papavero rosso 
nei capelli... 

(Snznki, che ha finito d^abbigliarc il bambino, cerca il fiore e lo punta nei capelli di 
Butterfly che se nc compiacc, giiardandosi nello Rpeccbio) 

Cos^ 

(poi fa cenno a Suzuki di abbassare lo «A(Mi) 

Nello shosi or farem tre forellini 
per riguardar, 
e starem zitti come topolini 
ad aspettar. 

Porta il bambino pressq lo thosi^ nei qnale fa tre fori : nno alto per ed, nno pitL baspo 
per Saznki e il tcrso ancor pin basso pel bimbo, che fa sedere su di an coscino, 
accennandogli di guurdare attento fuori del foro preparatogli. Suzuki si accoscia e »>pia 
es9a pure all^esterno. Butterfly si pone innanzi al foro piii alto e spia da quello. Dop<> 
qnalcne tempo Suzuki ed il bambino si addormentano. Intanto si d fatta notte ea i 
raggi lanari illuminano dairestemo lo shoH. Batterfly rimane immobile, rigida come 
una Btatna. 
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BlTTTEEFLT 

(pats down the child) 

Bring it hither quickly. 

(while e>he pnts on her fi^annent, Saznki dre$>8e8 the child in the other one, wrapping him np 
almost entirely in iSie ample and light draperies) 

I would have him see me in it 
As on my wedding-day. 
In my hair we will put 
A scarlet poppy — 

(Snzokl, who has finished dressing the baby, fetches the flower and places ft in Batterfly*8 
hair. The latter looks at herself in the glass, and is pleased with the effect 

Like this. 

(she then signs to Snznki to lower the shosi) 

In the shosi we'll make three little holes 
That we can look out, 
And still as little mice we'll stay here 
To watch and wait. 

She carries the child close to the tTioH, in which she makes three holes: one high np for her- 
self, one lower down for Suznki, and a third one lower still for the baby, whom she seate 
on a cashion, showins him how to look oat of his hole. Snznki crouches down and 
also gazes out through ner hole. Butterfly stands in front of the top hole and gazes 
through it. After some time Suzuki aud the child fall asleep. Meanwhile n^ht has 
fallen, and the rays of the moon shed their lights from without thethoH, Butterfly 
remains motionless, rigid as a statue. 
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PasM la notte angoecio^a. — Dal porto al baaso della collina Halgono tocI confase d! 
maranai e rumon diverhi. — Airalzarai del eipario d giU Talba: Batterfly spia aempre 
al di fuori. 

Suzuki 

(svegliandosi di soprasealto) 

t: r alba. 

(si alza e batte dolcemente salia spalla a Butterfly.) 

Cio-Cio-San ! > 

BUTTEBFLY 

(si scuote e fidente dice :) 

Verr§, col pieno 
sole. 

(vede il bimbo addormentato e lo prende sulle braccia) 

Suzuki 

Salite a riposar, si affranta 
e si pallida siete I Al suo venire 
tosto vi chiamero. 

Butterfly 

(cantando dolcemente 8 ^avvia per la scaletta) 

Dormi amor mio 
dormi sul mio cor. 
Tu sei con Dio 
ed io col mio dolor. 
* A te i rai ^ 

degli astri d' or : 
dormi tesor I 

(entra nella camera superiore) 



ACT 1 1. 



PART n. 

The weary night of watching pagaea. The clanging of chtdna and anchors and the distant 
Toices of sailors rise from tho harboar at the foot of the hill. At the rising of the curtain 
is already dawn; Butterfly still motionless, is gazing oat into tbe distance. 

Suzuki 

(awakening with a start) 

'Tis dayUght. 

(rises and taps Batterfly lightly on the shoulder) 

Cho-Cho-San ! 

BUTTEBFLY 

(starts, ai d says confidently :) 

He'll come ; he'll come — I know he'll come. 

(sees that the child has fallen asleep, and takes him in her arms) 

Suzuki 

I pray you, go and rest, for you are weary, 
And I will call you when he arrives. 

Butterfly 

(singing softly as she goes up the staircase) 

Sweet, thou art sleeping, 

Cradled on my heart ; 

Safe in God's keeping, 

While I must weep apart ; 

Around thy head the moonbeanis dart, 

Sleep, my oelov^d ! 

(goes into the room above) 
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Suzuki 

(la gaarda salire e dice con gran pieU :) 

Povera Butterfly ! 

(Sozoki si inginocchia innanzi al simolacro di Badda, poi va ad aprire lo thoti) 



PiNELEBTON 6 Shabpless picchlano lievemente aW vscio cT ingresso. 

Suzuki 
Chi sia ?... 

(va ad aprire e rimane grandemente sorpreaa) 

Oh !... 

Shabpless 

(facendole cenno di non far rumore) 

Zitta ! zitta ! 

(Pinkerton e Sharpless entrano caatamente in punta di piedi) 

PiNKEBTON 

(premorosamente a Sazaki :) 

Dorme ? Non la destare. 

Suzuki 

Eirera tanto stanca ! Yi stette ad aspettare 
tutta notte col bimbo. 

PiNIvERTON 

Corae sapea?... 

Suzuki 

Non giunge 
da tre anni una nave nel porto, che da lunge 
Butterfly non ne scruti il color, la bandiera. 
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Suzuki 

(watcheB her go, and says with deep pity.) 

Poor Madam Butterfly ! 

(Suzuki kneels before the ima^^ of Bnddha, then goes to open the shori. 



Pinkerton and Sharpless knock gently at the door. 



Suzuki 
Who is it ? 

(goes to open the door, and stands greatly surprised) 

Oh I 



Shabpless 

(signing her not to make a noise) 

Hush I Hush ! 

(Pinkerton and Sharpless enter caationsly on tiptoe) 



PiNKEBTON 

(anxloasly, to Suzuki) 

Is she asleep ? Disturb her not. 



Suzuki 

She was so very weary I 
She stood expecting you 
All through the night, with the baby. 



PiNKEBTON 

How did she know ? 



Suzuki 

No ship has crossed the harbour these three years 
Whose flags and colours Butterfly has not 
Eagerly examined. 
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Sharpless 

(a Pinkerton) 

Ve lo dissi?... 

Suzuki 

(per andare) 

La chiamo... 
Pinkerton 

(fcrmandola) 

Non ancora 

Suzuki 

ler sera, 

lo vedete, la stanza voile sparger di fiori. 

Shabpless 

(commoBso) 

Pinkerton 

(tnrbato) 

Che pen a ! 
Suzuki 

(sorpresa) 

Penal 

(sente rumore nel giardino) 



Ve lo dissi ? 



Chi c' ^ 1^ fuori 
nel giardino ? 

(va a guardare fuori dallo shoH e con meraviglia esclama :) 

Una donna ! !... 
Pinkerton 

(la ricondnce sal davanti) 

Zitta ! 
Suzuki 

(agitata) 

Chi^? ehi^? 



Sharpless 
Meglio dirle ogni cosa. 
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Shabflsss 

(to Plnkerton) 

Did I not tell you ? 

Suzuki 

(going) 

I'll call her. 

PiNKBBTON 

(stopping her) 

No, not yet. 

Suzuki 

Look around you. 
Last night she would have the room 
Decorated with flowers. 

Shabpless 

(deeply touched) 

Did I not tell you ? 

PiNKEBTON 

(difitressed) 

Oh, torment ? 
Suzuki 

(surpriBed) 

Torment ? 

(hears sounds from the garden) 

Who's that outside there 
In the garden ? 

(goes to look through the 8hoH and exclaims in surprise :) 

A lady I !— 

PiNKBBTON 
Oeading her forward again) 

Hush! 
Suzuki 

(excitedly) 

Who's that ? Who's that t 

Shabpless 
Better tell her all. 
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PiNKEBTON 

(imbarazzato) 

E Tcnuta con me. 

SlIABPLESS 

(deliberatamente) 

Sua moglie. 



Suzuki 

(sbalordits, alza le braccia al cielo, poi Bi precipita in ginocchio colla faccia contro terra) 

Anime sante degli avi I... Alia piccina 
d speuto il sol ! 

Shabpless 

(calmando Saznkl e sollevandola da terra) 

Scegliemmo quest'ora mattutina 
per ritroyarti sola, Suzuki, e alia gran prova 
un aiuto, un sostegno cercar con te. 

Suzuki 

(desolata) 

Che giova ? 

CISharpless prende a parte Saznki e cerca colla preghiera e colla persnasione di aveme il con- 
seneo : Pinkerton, sempre piti agitato, si agglra per la stanza ed osserva) 

Shabpless 

(a Snzuki) 

lo SO che alle sue pene 
non ci sono conforti ! 
Ma del bimbo conviene 
assicurar le sorti ! 

La pletosa 

che entrar non osa 

matema cara 

del bimbo slytL 

Suzuki 

E voletQ ch'io chieda 
a una madre... 



t 
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PiNKERTON 

(la confasion) 

She came with me. 



Sharplbss 

(deliberately) 

She's his wife. 



Suzuki 

tapifled, raises her arms to Heaven, then fall on her knees with her face to the ground) 

Hallowed souls of my fathers 1 
The world is plunged in gloom ! 



Sharpless 

(calming her, and raising her from the ground) 

We came here so early in the morning 

To find you all alone, that you might give us 

Your help and guidance in this our plight. 



Suzuki 

(in ^espair) 

How can I ? 

(Sharoless takes her aside and tries with prayers and entreaties to get her consent, whilst 
Pmkerton, getting more and more agita ed, wanders about the room, noting every detaU) 



Sharpless 

(to Suzuki) 

I know that for such a trouble 

There is no consolation ! 

But the future of the baby 

Must be our first and special thought ! 

This gentle lady 

Who dare not enter 

Will give the child a mother's care. 



Suzuki 

Woe is me 1 do you ask me 
To go and tell a mother — 
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Shaiipless 

(insistendo) 

Suwia, 
parla con qnella pia 
e conducila qui - s'anche la veda 
Butterfly, non importa. 
Anzi - meglio ee accorta 
del vero si facesse alia sua vista. 
Vieni. vieni !... g^jzuKi 
Oh me trista ! me trista ! 

(spinta da Sharpless va nel giardino a ragginn^re Mistress Pinkerton) 

PiNKBRTON 

Oil I I'amara fragranza 
di questi flori 
velenosa al cor mi va. 
Immutata ^ la stanza 
dei nostri amori... 
ma un gel di morte vi sta. 

(vede 11 proprio ritratto, lo osserva) 

II mio ritratto ! - Svanita d I'imagine 
qual foglia in ehiuse pagine. 

(lo depone) 

Tre anni son passati - e noverati 
ella n'ha i giomi e I'ore 
nelPimmobile fede... 

(agitatissimo a qaeste rimembranze si rivolge a Sliarpless che d ritomato a lai yicino) 

Non posso rimaner. - Sharpless vi aspetto 
per via. Datele voi... qualche soccorso... 

(consegna danari al Console) 

Mi struggo dal rimorso. 

Sharpless 
Non ve I'avevo detto ? 
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Shabfless 

(perslstiog) 

Delay not, call her, 
Call in that gentle lady 
And conduct her here — if even 
Butterfly should see her, no matter. 
Then with her eyes she will learn 
The cruel truth we dare not teil her. 



Suzuki 

Oh, woe is me ! 

(Sharpless pashes her into the garden,' where she joins Mrs. Pinkerton) 



PiNKEETON 

Oh, the bitter fragrance 

Of these flowers, 

It is poison to my heart. 

Unchanged is the chamber 

Where once we loved — 

But a deathly chill haunts the air. 

(sees his own likeness and takes it np) 

And here my portrait I 

(pnts it down) 

Faded is the likeness, 
Just like a leaf pressed between pages. 
Three years have passed away. 
And ev'ry day, every hour she counted — 

(agitated by these reminiscences he tarns to Sharpless) 

I cannot remain, — Sharpless, I'll wait for you 
Outside. Give her this money, just to support her — 

(gives the Consul some money) 

Remorse and anguish choke me. 



Shabpless 
Is it not as I told you I 



66 MADAMA BtTTTEBPLY 



PiNKEETON 

Si. Tutto in un istante 
vedo il mio fallo e sento 
che di questo tormento 
tregua mai non avro. 
Sempre il mite sembiante 
vedro, con strazio atroce, 
sempre la dolce voce 
lamentosa udro. 
Addio fiorito asil 
di letizia e d'amor. 
Non reggo al tuo squall or ! 
Fuggo, fuggo - son vil. 

Shabpless 

Vel dissL.. vi ricorda ? 
qaando la man vi diede : 
Badate, ella ci crede 
e fui profeta allor. 
Sorda ai consigli, sorda 
ai dubV)i - vilipesa 

neirostinata attesa 
tutto raccolsc il cor. 
Ma ormai quel cor sincero 
forse presago 6 giL 
Andate - il triste vero 
da sola apprender^. 

(Pinkerton, strette le mani al Console, eeee rapidamente, mentre Kate e Saznki vengono 
dal glardino) 



"Wt. 
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PiNKEBTON 

Yes. In one sudden moment 

I see my heartless action, 

And feel that 1 shall never free myself 

From remorse. 

Haunted for ever I shall be 

By her reproachful eyes. 

Farewell, O happy home ! 

Farewell, home of love I 

I cannot bear to stay I 

Like a coward let me fly — 

Farewell I 



\ 



Sharpless 

I warned you— you remember? 
When in your hand she laid hers : 
** Be careful, for she believes you." 
Alas, how true I spoke 1 
Deaf to doubting, humiliation. 
Blindly trusting to your promise 
Her heart will break. 
But now this faithful heart 
Has perhaps already divined. 
Now go— the cruel truth 
She best should hear alone 

(Fliikertoii, wringing th« Consul hands, goes out qaickly as Kate and Sozaki come in from 
thefarden) 
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Glielo dirai ? 


Katb 

(A Sozaki) 

Suzuki 




Prometto. 


Kate 




di affidarmi?... 


E le darai 


coDsiglio 


Prometto. 


Suzuki 


/ 



«7 



Kate 
Lo terr6 ootne nn figlio. 

Suzuki 

Vi credo. Ma bisogna ch'io le sia sola accanto... 
Nella grande ora - sola ! - Pianger^ tanto tanto ! 

BUTFEBFLY 

(dairinterao della camcn saperiore) 

Suzuki, dove sei... parla... 

(appare in cima alia ecaletta) 

Suzuki I... 
Suzuki 

(fa cenno agU altri di tacere, poi risponde :) 

Son qui... pregavo e rimettevo a posto... 

(Butterfly scende : Saznki si precipita yerso la ecaletta per impedire a Batterfly di Bcendere) 

No... no... non discendete... 

BUTTERPLY 

(dlscende precipitona, STincolandoei da Sazaki che cerca invano di trattenerla, poi si aggim 
per la stanza con grande agitazione, ma giabilante) 

E qui... dov'^ nascosto ? 
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Katb 

(to SazakI) 

Then you will tell her ? 



To trust me ? 



Suzuki 

I promise. 

Kate 

And you will counsel her 



Suzuki 
I promise. 



Kate 

Like my son will I tend him. 



Suzuki 

I trust you ! But I must be alone beside her 
In this cruel hour I She will weep so sorely ! 



Butterfly 

(calling from the room above) 

Suzuki, Suzuki, where are you ? 

(appears at the head of the staircase) 



Suzuki 

(signs to the others to keep qolet, then answers:) 

Fm here. I was praying, and going back to watch — 

(Bntterfly comes down. Sozokl rashes toward the staircase to prevent her from coming) 

Mo, no, do not come down. 



Butterfly 

(comes down qoickly, freeing herself from Sazaki, who tries in vain to hold her back; then 
she paces the room in a state of great excitement but happiness) « 

He's here — where is he hidden ? 
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(vede SharplesB) 

Ecco il Console... e... dove ? dove ?... 

(cerca dietro ai paraventi) 

Non c' k 

(si volge e vede Madama Pinkerton) 

Chi siete? 

Perch ^ veDiste ? Niuno parla !... Perch^ piangete ? 
No : non ditemi nulla... nulla - forse potrei 
cader morta sail' attimo. - Tu Suzuki che sei 
tanto huona - non piangere ! - e mi vuoi tanto bene, 
un Si od un No — di' piano — Vive ? 

Suzuki 

Si. 

Butterfly 

Ma non viene 

piu. Te I'han detto !... 

(irritata al ailenzio di Snznki) 

Vespa ! Voglio che tu risponda. 

Suzuki 
Mai pill. ' 

Butterfly 
Ma 6 giunto ieri ? 

- Suzuki 
Si. 

Butterfly 

(goarda Kate, qaaai afFascinata) 

Quella donna bionda 
mi fa tanta paura ! Mi fa tanta paura ! 

Kate 

Son la causa innocente d' ogni vostra sciagura. 
Perdonatemi. 

(fa per awicinarBi a Butterfly, ma questa imperioBa le fa cenno di starle lontano) 

Butterfly 
No - non mi toccate. 

(lungo, penoBO silenzio; poi Butterfly riprende con voce calma :) 

Quanto 
tempo e che vi ha sposata - voi ? 
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(sees Sharpless) 

Here is the Consul — and where is ? — where is ? — 

(looks behind the screens) 

Not here I 

(turns and sees Mrs. Pinkerton) 

Who are you ? 
Why have you come ? — No one answers ! — Why are you weeping ? 
No, no, tell me nothing — nothing — lest I fall dead 
At your feet at the words I hear. You, Suzuki, 
Are always so faithful — do not weep, I pray I 
Since you love me so dearly, say " yes " or " no " quite softly. 
He lives ? 

Suzuki 
Yes. 

BUTTBBFLY 

But he'll come 
No more. They have told you ! 

(angered at Snzuki^s silence) 

Woman, I want you to reply, 

Suzuki 
No more. 

BUTTKBFLY 

He reached here yesterday ? 

Suzuki 

Yes. 

BUTTERPLT 

(looks at Kate as though compelled) 

Who is this lady 
That terrifies me — terrifies me ? 

Katb 

(simply) 

Through no fault of my own 

Pm the cause of your trouble. Forgive me, pray. 

0» about to approach Butterfly, who imperioDsly waves her off) 

Butterfly 
No — do not touch me. 

(a long and painful silence; then Butterfly resumes in a calm voice:) 

And how long is it since he married — ^you ? 



AnO 8ECONDO 69 



Kate 

Un anno, soltanto ! 

(Batterfly tace) 

E non mi lasoerete far nulla pel bambino ? 
lo lo t«rrei con cara affettaosa... 

(Bntterfly non riai)onde: Kate, impreflsionaU da qaeato Bilensio, inslate commoaaa:) 

K triste, triste cosa ! 

ma fatelo pel suo meglio... 

BrTTERFLY 

(dopo lango Bilenzio) 

Chissa ! ? 
Tutto & compiuto ormai ! 

Eats 

(dolcemente) 

Potete perdonarmi, Butterfly ? 

BUTTKBFLT 
(con aria grave) 

Sotto 11 gran ponte del cielo non y' d 

donna di voi piu felice. 

Siatelo gerapre felice 

e non vi rattristate mai per me. 

Mi piacerebbe pur cbe gli diceste 

che pace io troverd. 

Kate 

(Btendendo la maDO) , 

E la mano... la man... me la dareste ? 

Butterfly 

(ritraendoei an poco, ma rispondendo con dolcecsa) 

Vi prego - questo... no... 
Andate adesso. 

Kate 

(avTiandoBi, dice a Sharpieu:) 

Povera piccina ! 
Shakplbss 

(aieai commoseo) 

E un' immensa piet^ ! 

Kate 

(sottOTOce a Sharpless) 

Eilflgliolodar^? 
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KAtB 

A year, exactly. 

(Batterfly is silent) 

And will you let me do nothiDg for the child ? 
I will tend him with most loviDg care — 

(Botterfly does not reply; KAte« impressed by her silence, persbts, deeply moved :) 

'Tis hard for you, very hard ! 
Bat take the step for his welfare. 

BUTTEBFLY 

(after a lon^ silence) 

Who knows! ? 
All is over dow! 

Katb 

(gently; 

Can you DOt forgive me, Butterfly ? 

BuTTEBFLY 

(solemnly) 

Neath the blue vault of heaven 

There is no happier lady than you are*- 

May you remain so 

Nor e'er be saddened through me — 

Yet it would please me greatly 

That you should tell him 

That peace will come to me — 

Kate 

(holding oat her hand) 

Your hand — ^your hand, may I not take it ? 

Butterfly 

(drawing hack, bat replying kindly) 

I pr.iy you — ^no — ^not that! 
Now go and leave me. 

Kate 

agoing away, says to Sharpless) 

Poor little ladyl 
Shabpless 

(deeply moved) 

Oh, the pity of it all ! 

Katb 

(wliispers to Sliarpless) 

And can he have his son ? 
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Bbttkbfly 

(che ti 1 udito; 

A lui lo potro dare 

se lo verr^ a cercare. 

Fra mezz' ora salite la coUiua. 

(Snzakl accompagna Kate e Sharpletis che eacono dalla porta di deatia. Batterfly si i^gge s 

stento: Sazaki si alFrettaa sorreggeria) 



Suzuki 

(mettendo ana mano sal caore a Batterfly) 

Come una mosca prigioniera 
1' ali batte il piccolo cuor ! 



Butterfly 

<8i d riayata e vedendo che d giorno f atto si scioglie de Sazaki dicendole :) 

Troppo luce d di f uor, 
e troppa primavera. 
Cliiudi. 

(Sazaki chiade porte e tende: la camera rimane qaaai in completa oacoiiUi) 

(a Sazaki) 

D birabo ove sia ? 



Suzuki 
Oiuoca. Lo chiamo ? 



Butterfly 

Lascialo giuocar. 

(congedandola) 

Va. - Fagli compagnia. 



Suzuki 
Non vi voglio lasciar. 

(■i getta ai piedi di Batterfly piangendo) 
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Butterfly 

(who has heard) 

His son I will give him 

If he will come and fetch him. 

Climb this hill in half an hour from now. 

<Suzaki escorts Kate and Sharpless, who got oot by the door on the right; Butterfly U on the 
point of collapsing; Sazaki hastens to support her) 



Suzuki 

(laying her hand on Batterfly's heart) 

Like to a poor imprisoned bird 
Beats this little fluttering heart! 



Butterfly 

(gradnally recoyers; seeing that it is now broad daylight she disengages herself from Suzuki 
and says:) 

Too much light shines outside. 
And too much smiling spring. 
Close them. 

(pointing to the curtains) 
(Buzulu closes doors and curtains— the room is almost in total darkness) 

Where is the child ? 



Suzuki 
Playing. Shall I call him ! 



Butterfly 

Leave him at his play. 

(dismissing her) 

Gk)— go and play with him. 



Suzuki 
I will not leave you alone. 

(throws herself weeping at Butterfly^s feet) 
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BUTTEBPLY 

Sai la canzon ? " Varc6 le chiuse porte, 

prese il posto di tutto — se ne ando^ ^ 

e nulla vi lascid, 

nulla, fuor che la morte." 

Suzuki 

(piangente) 

Reeto con voi. 

BUTTEBFLY 

CritoInUmente bfttte le nutai) 

Va - va. Te lo comando. 

(fa alzare Snmki e la roringe f oori delPaBcio di ainistra. - Pol Butterfly accende nn lame 
davanti al reliqalario, si inchina e limane immobile araorta in doloroeo penriero : va 
idlo stipo. ne leva an gran volo bianco che getta sol paravento : poi prende il coltello 
ehe, chfaso in nn astamo di lacca, eta appeao alia parete preMo il aimolacro di Bndda, 
lo impagna e ne bacia religioeamente la lama tenendola colle doe mani per la punta e 
per rimpagnatara : qalndl legge le parole che Bono incise snlla lama:) 

Con onor muore 
Chi nonptid serbar vita con onore, 

(al appnnta il coltello alia gola ; «*apre la porta di Binistra e ei yede U braccio di Soznki 
che apinge 11 bambino vereo la madre : il bimbo entra correndo colle manine alzate ; 
BotterflylaBcia cadere il coltello, Bi precipita verso il bambino, lo abbraccia soffocandolo 
di bad.) _ 

Tu, tu, piccolo Iddio ! 

Amore, amore mio, 

fior di giglio e di rosa, 

qui la tua testa bionda 

qui, ch'io nasconda 

la fronte dolorosa 

ne' tuoi capelii. Non saperlo mai 

per te, per i tiioi puri 

occhi, muor Butterfly 

perchd tu possa andaie 

di 1^ dal mare 

senza che ti rimorda ai di maturi^ 

il matemo abbundono. 
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Butterfly 

How runs the ditty? "Thro' closM gates he enter'il, 
•* Life and Love entered with him — then he went — 
" And nought was left to us — naught but death." 



Suzuki 

(weepiofii) 

With you I stay. 



Bl'tterply 

(retolately— clapping her hands) 

Go —go— obey my orders. 




ight: she goes t the shrine and takes from it a large 
acrocH I be screen: she take* the daefrer which, in a waxen sheath, is leaning against the 
wall near the image of Baddha, and ploasly kisses the hlade, holding it witn both hands 
by the point and by the handle: then she reads the (words inscribed on the blade:) 

*'To die with honour 

When one can no longer live with honour." 

(she points the dagger at her throat; the door on the left opens and shows Snzaki's arm posh- 
ing in the chila lo his mother: the child runs to her with oatstretched hands. Batterfiy 
lets fall the dagger, darts towards the child and hngs and Idsses him almost to suffocation) 

You, vou, beloved idol! 

Adored being! Fairest 

Flower of beauty! 

Here on your dear fair head^ 

Here let me bury 

My tortured brow 

Among your curls. 

Though you ne'er must know it 

'Tis for you I'm dying, 

I, poor Bnttertiy, 

That you may go away 

Beyond the ocean, 

Never to feel the torment when you are older 

That your mother forsook you! 
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O a me, sceso dal trono 
dell' alto Paradise, 
guarda ben fiso, fiso 
di taa mad re la faccia !... 
die te'u resti una traccia, 
sia pur pallida e poca. 
Che non tut to consunto 
vada di mia belt^ Tultimo fior. 

(gnarda Inngamente il sao bimbo e lo bacia ancora) 

Addio ! piccolo amor ! 
Va. Gioca, gioca. 

(Butterfly prende il bambino, lo mette bu dl una etuoia col yiso yoltato yerao stnistnt, gli 
dhin mauo una banderuola americana ed ana puppattola e lo invita a traittallarsi mentre 
delicatamenie gli benda gli occhi. Poi afferra if coltello, chiode la porta ui einistra e 
colio Bguardo sempre fisio aal flglio, va dietro il paravento. bi ode cadere a terra 11 
coltello, mentre il gran yelo bianco spariace come tirato da una mano invisible. Butter- 
fly Bcivola a terra, mezia fuori del paravento: il velo le circonda il colIo. Con an 
debole sorriso Baluta colla mano il bambino e si trascina prcBso di lui, avMido ancora 
forza Bufficiente per abbracciarlo, poi gli cade vicino. In qoesto momento si ode fuori, 
a deBira, la voce affannoBa di Pinkerton cbe cliiama ripetaumente : 

Butterfly! Butterfly! 

poi la porta di deatra d violentemente scossa ed aperta : Pinkerton e Sharpless si 

Erecipitano nella Btansa, accorrendo preBBO 'Butterfly cbe con debole geBto indica 11 
ambino • inuore. Pinkerton si inginocchia, mentre Sharpless prende il bimbo e lo 
bacia Binghioazando). 
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O my son, sent to me from Heavep, 
Straight from the throne of glory! 
Take one last careful look 
At your poor mother*s face! 
That its memory may dinger, 
Even though it be dim and faint. 
Let not my beauty's ling'riug bloom 
Be faded auite! 
Farewell, oeloved! 
Go — play — play. 



(Butterfly takes the child, seats him on a stool with his face tnnied to the left, puts the Amer 
\caii flag and a doll in hie hands and motions him to play with them, wnilc she gently 
bandages his eyes. Then she seizes a dasger, and her eyes still fixed on the child, goes 
behind the screen. The knife is heard fidliog to the ground, a^^d the large white veil dis- 
appears, as though' drawn by an invisible hand. Batterfly emerges from behind the screen, 
the large white veil is round her neck. Tottering she gropes her way towards the child, 
and, smiling feebly, has just enough strength to embrace him before the falls to the ground 
beside him. At this moment f^inkerton^s voice is heard outside, on the right, calOng re- 
peatedly: 

"Butterfly! Butterfly!" 

then the door on the right is violently burst open : Pinkerton and Sharpless rush into the 
room and up to Butterfly, who, with a feeble gesture, points to the child and dies. Pink- 
erton falls on his knees, while SharpIeBS takes the child and kisses him, sobbing) 
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